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INTRODUCTION 

TO THE PHOTO-LITHOGRAPH OF 

James Roberts's Quarto Edition, 1600: 
A MIDSUMMER NIGHT'S DREAM. 



§ I. James Robertas Quarto un- 
registered. 

§ 2. The two Quartos not simul- 
taneous^ or both independent, 

§ 3. Four Statements ; to be sub- 
stantiated. 

§ 4. The First Folio based on 
Robertas Quarto. 

§ 5. Roberts^ s text borrowed from 
Fisher's Quarto. 



§ 6. Fisher's text must have had 
genuine manuscript autho- 
rity. 

§ 7. The formation of the Folio • 
text. 

§ 8. Some peculiarities of the 
Folios. 

§ 9. Robertas text not ^^ corrected 
from Fisher's.'* 

§10. Conclusion: the value of the 
Quarto editions. 



% I. James Roberts's Quarto Unregistered. 

HHE three most important versions of the Midsummer Nights 
Dream text are now placed within reach of the student of 
literature, by means of photo-lithography ; which gives, with 
absolute exactitude, a reproduction of every peculiarity in the typo- 
graphy of the originals. It would not be too much to say that equal 
facilities for independent and combined examination of these mate- 
rials were never hitherto attainable, at moderate cost, since the early 
part of the seventeenth century. Even in 1623, when for twenty 
shillings a purchaser could claim the newly-issued First Folio of 
"il/r. William S/iakespeare's Comedies^ Histories^ and Tragedies: 
Published accordifig to t/ie True Original Copies : London : Printed by 
Isaac laggard and Ed. Blount," the sixpenny editions, each in Quarto, 
that had been circulated for nearly a quarter of a century, must have 
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become scarce, and therefore more costly. All these originals had 
in our day ceased to be accessible, except in some few national or 
ducal libraries, and could not be bought without a ruinous expen- 
diture of money, before Howard Staunton's excellent photo-lithograph 
appeared in 1866 : more trustworthy, being scientifically reproduced, 
than the careful typographical reprint of the same First Folio, issued 
two years earlier, but reduced into a quarto size of page, by Lionel 
Booth, of 307, Regent Street, 1864. This had been printed by L. 
Strangeways and H. E. Walden, 28, Castle Street, Leicester Square.* 
The original First Folio, in perfect condition, occasionally sells at 
between seven hundred and eight hundred guineas (the Baroness 
Burdett-Coutts paid such a sum for hers) ; and the Quartos are so 
rare that they virtually never come into the market at all 

By the help of this present series of exact reproductions^ students of 
moderate means, on both sides of the Atlantic, are once more enabled 
to search for themselves the true text, and to collate the chief autho- 
rities, unmisled by the caprices of commentators, or by the deliberate 
falsifications introduced at various times. There are many persons 
now desirous of investigating the subject, and capable of valuing the 
uncorrupted language of the Poet 

O- As we have done with Fisher*s Quarto, so here with that of 
Roberts : For purposes of reference, it is sufficient that we number 
the lines of the Quarto^ in fours, on the inside margin ; and also mark 
the division of AdSy which is given in the Folio but not in either 
Quarto. We add a list of characters, on a separate page, facing the 
title, for convenience and completeness ; but no list was given in any 
edition before Rowe's, in 1709.* 

' Still later appeared a marvellously cheap reproduction by photo-lithography, 
reducing each hi^e folio page into an 8vo., necessarily minute in character. It 
was published in 1876, by Messrs. Chatto and Windus, with an Introduction written 
by J. O. Halliwell Phillipps. There had been a serviceable imitation of liie First 
Folio, issued of fiiU sire (known as " Upcott's Reprint "), about 1807. We need 
only mention the costly and rare Ashbee Fac-simiUs, which were lithographed from 
elaborate tracings. They were attainable by few ; at five guineas esurh, and only 
thirty copies issued. George Stevens had, however, in 1766 issued, in four octavo 
volumes, Twenty of the Plays of Shakespeare in Quarto, 

* It shows the need of such a reproduction as our own, when we find a scholar 
(one so generally accurate as the learned Daniel Wilson, Professor of History and 
English Literature at Toronto) mistakenly declare : " It is, perhaps, due to the 
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INTRODUCTION, vii 

In his Introduction prefixed to the photo-lithograph of Fisher's 
Quarto, the present writer has attempted to show the probable date 
of A Midsummer Nighfs Dream to have been not earlier than 1593, 
or later than 1596. It cannot possibly have been produced later 
than August, 1598 (judging from the mention of it by Meres); 
although the entry of Fisher's Quarto in the Registers is not until the 
8th of October, 1600. 

Of the Quarto now reproduced there is no entry whatever in the 
same Registers, to more precisely indicate the date than any mere 
statement of the year, 1600, on Roberts's title-page. We are left en- 
tirely to our own resources in the endeavour to ascertain which of 
the two Quartos was the earlier issued. After careful examination, 
and judging by internal evidence in the absence of external proof, we 
venture to affirm our belief that Thomas Fisher's was the earlier 
produced.^ 

early place which *A Midsummer Nighfs Dream * undoubtedly occupies among 
the dramatic works of Shakespeare, that in all the older texts it is divided into acts 
and not into scenes " — [CaUdan : A Critique on Shakespear^s Tempest and A Mid- 
summer Nighfs Dream, 1873. P. 240.). This he writes after giving a special 
description of the two Quartos ; but the simple fact is, that neither of them shows 
any division whatever into acts or scenes. The Folio of 1623 first introduced the 
distinction of the acts in this play, but made no fiirther division into scenes. After 
all, when we remember how little was done on the early Stage to change the back- 
ground, except by affixing and removing an explanatory placard, we need not 
wonder at the deficiency of exact limits to scenes or acts. Like Robert Stephens's 
innovation of verse-division, in 1 551, continued in our English Bibles, the system 
may be found convenient for easy reference ; but it is frequently destructive of some 
higher charm. It breaks the continuity of subject, and our attention is frittered 
away on fragmentary passages. A modem audience loses remembrance of the 
poetry and romance of the drama during each frivolous recurrence to gossip and 
flirtation, to fill the time between the acts. It would be well if the intervals 
were less obtrusively marked, both in acting and printing. Here, at least, in 
our Quartos, the divisions can be found when sought, but are not thrust forcibly on 
attention. 

* In this we avowedly run counter to the opinion expressed by so honoured an 
authority as J. O. Halliwell-Phillipps, who writes as follows : ** Perhaps Fisher's 
edition, which, on the whole, seems to be more correct than the other, was printed 
from a corrected copy of that published by Roberts. It has, indeed, been usually 
supposed that Fisher's edition was the earliest ; but no evidence has been adduced 
in support of this assertion, and the probabilities are against this view being the 
correct one. Fisher's edition could not have been published till nearly the end of 
the year, and, in the absence of direct information to the contrary, it may be sup- 
posed that the one printed by Roberts is really the first edition. {Mefnoranda on 
The Midsummer Ntghfs Dream, privately printed, 1879, p. 34: written 1855.) 
One ought to feel quietly confident of the strength of argument, and evidence, who 
holds and tries to establish any opinion adverse to that proclaimed by so experienced 
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§ 2. The Two Quartos not simultaneous, or both 
independent. 
The two Quartos were certainly not issued simultaneously, although 
near to one another in date, both being of the same year, 1600. 
They were not both independent, in the sense of being wholly dis- 
connected with each other : the later one being a direct or modified 
copy of its predecessor. An impression of the earlier Quarto lay 
before the compositor who set-up the second. Shakespeare himself 
makes one of his characters, Dogberry, admit that " When two men 
ride upon a horse, one must needs ride behind." Now it was most 
unlikely, d priori^ that the open and unrebuked publisher of the 
Roistered Quarto, Thomas Fisher, should have ridden behind the 
unlicensed, and probably piratical James Roberts.^ Be it remem- 
bered that after the 8th of October there still remained, according to 
the " old style " of computation, more than five months for Roberts to 
publish his book, and yet be entitled to date it as of the year 1600. 
So any conjectures, based on Fisher's Quarto being unpublished "till 
nearly the end of the year '* affect not the question whether the two 
Quartos were issued simultaneously. If any person believes that they 

a guide. But we have formed our estimate deliberately, and are prepared to abide 
by the conclusions thus gained. We try to show that " the probabilities " are 
not against the theory of Fisher holding priority ; and also bring forward the 
evidence attainable '* m support of this assertion." As a mere supposition, one b 
as likely as the other. It really becomes a question of evidence, to be ^thered 
and interpreted from a collation of the Quartos themselves, and in connection with 
the First Folio edition of 1623. 

* The name of James Roberts, as the printer, is on the title-page of other un- 
registered Shakespeare-Quartos, vir., two editions of The ExceUent History of 
the Merchant of Venice, with the extreme Cruelty of Shylocke the lew, etc, printed 
by J. Roberts, 1600 (L. Heyes, publisher) ; the earliest Quarto extant of Titus 
Amironicus (E. White, publisher), the same year, 1600 ; lastly, the second Quarto 
of Hamlet, 1604 (N. Ling, publi^er), with another edition of the same in the fol- 
lowing year, 1605. 

We add these few particulars concerning the printers, gathered from the Regis- 
ters of the Company of Stationers : — 

T[homas] Fisher. Date of Freedom, 3 Tune, 1600 (vol. ii. 725). Date of 
First R^stered publication (the Quarto of Alidsumnitr 
Night's Dream), 8 Oct 1600 (iii. 174). 
James Robertes (sic). Date of Freedom, 27 June, 1564 (L 240). Date 
of First R^stered publication (Christopher Payne's 
Cristenmas CaroUes, and The Country Clown Doth 
mtuh Desyre a gent to be), 15^ (i. 402). 
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were, he must remember that the burden of proof is left to him : for, to 
the best of our knowledge, there exists no evidence whatever in support 
of such a view. Still less (if less than none could be) is there any sup- 
port given to an idea that both of the two Quartos may have been framed 
from separate manuscript originals. While the innumerable differences 
between them show that one Quarto is not a servile reproduction of 
the other, it is likewise true that the characteristics of both, showing 
a general and frequently also a specific similarity in printing, must 
shut out any supposition of the later copy having been wholly unin- 
fluenced by its predecessor. Both Quartos are now before the reader 
for comparison. We need do little beyond indicate certain chains of 
evidence : to establish or refute certain theories in connection with 
the Folio text 

§ 3. Four Statements; to be substantiated. 

We advance the following four statements, as representing indispu- 
table facts, after a study of the two Quartos, side by side, and in 
connection with the other chief textual authority, the first Folio 
of 1623. 

I St. That despite a general resemblance between Fisher's and 
Roberts's editions in Quarto, 1600, there are dissimilarities dividing 
them, which prove with absolute certainty that the second-printed 
Quarto (by whomsoever issued) must have been set-up afresh. A 
typographical reprint of both would have shown this contrast less 
clearly than does the photo-lithographic couple of Quartos now 
offered for collation. Out of a multitude of examples, the different 
arrangement of the Italicized Stage-directions offers itself to view. 
In Fisher's, the business is given (as usual) in Italic type, with excep- 
tion of the proper names of the characters; which are in Roman 
type. But in Roberts's, th^ whole line is in Italic type^ names and 
all. The minute differences of spelling, some of them capricious and 
occasional, not constant, are innumerable and suggestive. 

2nd. That when "setting-up" the later Quarto, the printer has 
had the sheets of the earlier Quarto beside him : because the making- 
up of the two versions, page by page, is closer in resemblance than 
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could have happened accidentally. In general, the pages of both 
editions begin with the same line. The exceptions are chiefly in the 
prose (or else in the pages following nearest to prose passages), and 
this difference was caused by Roberts's page being wider than Fisher's 
to the extent of about two letters' breadth. And it is remarkable 
that when this difference ensued, from the cause here shown, a 
recurrence has been speedily made to the former agreement ; by leav- 
ing a wider space at the earliest opportunity where stage-business was 
mentioned. Thus, after interruption, the restoration of similarity 
meets us, and the two versions begin their pages again with the same 
line. Evidently this was designedly, and not by chance. Let it not 
be thought that even in verse-printing identity of line-lengths was 
inevitable, for errors of arrangement in one Quarto are repeated in 
the other Quarto. For instance : observe the blunder of printing 
"Stand forth Demetrius^^ and "Stand forth Lysander^' as stage- 
directions (in p. 3), while the construction of the verse proves clearly 
that each broken line is a part of the speech spoken by Egeus, and 
addressed respectively to the rival lovers. Yet both Quartos give the 
erroneous indication, as though we were to read it as ^^ Business : 
here Demetrius is to stand forward," and the same of Lysander, 
The Folio copies the mistake without detection. Which brings us to 

3rd. That the First Folio edition, 1623, was demonstrably set- 
up from Roberts's Quarto ; although that Quarto was an unauthorized, 
and presumably a spurious or pirated edition : recourse not being had 
to Fisher's superior Quarto of the same year (registered and more 
carefully punctuated, although less modemly spelt, and with fewer 
prompter's stage-directions). In confirmation of which statement we 
observe, 

4th. That where there are differences between these Quartos, 
the First Folio closely follows that of Roberts's, and not Fisher's : 

a. In spelling, passim, 

/3. In punctuation, passim. 

y. In position, or in transposition, of words.* 

' Exem, gratia (p. 48-176), ** Now I doe wish it, "^of Fisher, reads: "Now do 
I wish it," in Roberts's ; and also in the First Folio. 
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Z. Italicized stage-directions (much more frequent in Roberts's than 
in Fisher's) are followed^ and enlarged, in the Folio? 
£. In plain and palpable emendations.' 

§ 4. The First Folio text based on that of Roberts's 

Quarto. 

Often, where the Folio corrects a phrase (that had been evidently 
wrongly given before, by Roberts), it had been wrongly given by 
Fisher also. Therefore, we see that the correction of Roberts's error 
was not borrowed from Fisher's copy. 

Examples : i. (P. 26.) Both Quartos blunder in giving the speech, 
on Bottom's exit, "A stranger Pyramus than e'er play'd here" to 
Quince. The improbability of his making such a comment is obvious. 
It came appropriately from the mocking voice of Puck : and accord- 
ingly the First Folio prints it with ^^ Puck'' for the speaker. 

2. (P. 49.) Fisher and Roberts agree in misprinting, " But man is 
but patcht a foole ; " which in the Folio is rightly given, " But man 
is but a patcht fool," etc. 

3. (P. 50.) A far stronger case, where both Quartos read, " Enter 
Quince^ Flute, Thisby, and the rahble'' This is altered in the Folio 
into ^^ Enter Quince, Flute, Thisbie, Snout, and Starueling ;'' with a 
substitution of " Staru,,'* for " Flute " as speaking second. Now this 
has evidently been guess-work, without authority of the Poet's manu- 
script, and helps to perpetuate a " muddle." For the printers fail to 
remember that Flute is himself the representer of Thisbie. Perhaps 
the first error of the Quartos was the omission to mark (not " Thisbie,'* 
but) " Thisbie' s Mother" : — a character that had been allotted to the 
timid Robin Starveling, although she does not speak when the inter- 
lude is afterwards acted. Her part is dumb-show, and therefore 

' Ex, grat, (p. 49, line 187). Where Fisher has a long single line, Roberts 
divides it properly, and reads, as a new line, "Come Hippolita,^^ with ** Exit*^ in- 
serted in continuation of this fresh line : this being supplemented in the First 
Folio, which reads: ** Exit Duke and Lords^*^ not ** Exeunt Duke^ Hippolita, and 
Lords," as it ought to be. Again, the important ** Exit " of Bottom (on p. 50, to 
end the modern Scene i of Act iv.) is not in Fisher's. 

* Ex, grat. (p. 49.) Fisher's has ** if he goe about expound this dream." Roberts 
and First Folio have " if he go about to expound this dream." 
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especially suited to the nervous tailor, who fears his own voice and 
shadow. It is Flute who habitually mistakes his words (witness his 
repetition of " Ninny s tomb," despite the correction earlier adminis- 
tered to him by Quince). Therefore, we may be sure that the 
awkward misreading of " Paramour " for ** Paragon," comes from 
Flute ; and not from the sensible manager, Peter Quince, to whom it 
is wrongly assigned. Can we restore the right name ? It may have 
been either Quince or Snout ; or even " Thisbie's Mother," otherwise 
Starveling. Certainly not "Thisby"= Flute. Yet the Folio accepts 
this false reading unhesitatingly, while making some other changes, one 
of which is merely a specification of business detail. In fine, the 
characters are so clearly marked elsewhere that the true reading 
must be something like this : — 

Quince, — Have you sent to Bottom* s house ? Is he come home yet? 

ftute [as in Quartos]. — He cannot be heard of. Out of doubt he is transported. 

Thisbie [V mot)urz^tarveling\, — If he come not, then the play is marr*d. It goes 
not forward, does it ? 

Quince, — It is not possible : you have not a man in all Athens able to discharge 
Pyramus but he. 

Tliisbie [V nwth€rz=Starveling\, — No, he hath simply the best wit of any handy- 
craft man in Athens, 

Flute [not Quince, as wrongly marked in Quartos and Folio]. — Yes, and the best 
person too, and he is a very Paramour, for a sweet voice. 

Quince [or else Thisbie' s tnother^zStarveling, but certainly not Thisbie, as 
marked by all]. — You must say. Paragon. A Paramour is (God bless us !) a thing 
of naught. 

§ 5. Roberts's text borrowed from Fisher's Quarto. 

Now as to the sequence of publication, we hold it to be in this 
chronological order : — 

Earliest, — Fisher's Quarto ; 8th October, 1600. 

Next, — Roberts's Quarto; after 8th October, 1600, and before 

March 25th, 1601. 
Last, — The First Folio, 1623 ; copying Roberts's text, with con- 
jectural alterations in the few places where differences occur. 
We hold it to be almost impossible — certainly to us it appears in- 
credible—that any printer like Thomas Fisher (with Roberts's printed 
text before his eyes) could have deliberately changed the spelling, in 
multitudinous instances, back into a more cramped and lumbering 
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archaic fashion. We give a brief sample of these differences in 
corresponding places ; but they are innumerable throughout :^ 



Roberts* s Quarto, 

tell — Snug — else — home-Spuns — per- 
haps — hue — eke — lew — Snowt^-do 
— nog — Finch — Sparrow — answer — 
lye — he, etc. (aU within pages 25 — 
28 : and in the prose). 



Fishtf's Quarto, 

tcl — SHUgge-^% — homeSpunnes — pcr- 
happes — hewe — eeke — lewe — Snawte 
doe — hogge — Fynch — Sparrowe — 
answere— ly — hce, etc. (all taken 
within the compass of a few pages : 
and in the prose). 

Also many contractions — such as treble, for tremble ; latem, for 
lantern ; chUbre, for chamber ; vnderstUd, for vnderstand ; tr^lated, 
for translated — all made unnecessarily, because they are in the same 
prose portion of Fisher's Folio. 

On the other hand, it is by no means difficult to understand the 
improved clearness in typography of Roberts over that of Fisher (sup- 
posing, as we do, that Roberts had Fisher's printed book before his 
eyes). For there was the additional space gained — 

1. By the excision of redundant letters; 

2. By having a wider platform of type in his page ; 

3. By his gaining an occasional line in prose passages, and thus 
being able to afford extra leads at entrance of characters. 

Despite this improvement in typographical clearness, there is a 
marked deterioration in the minute divisions of the verse by punctua- 
tion. Commas are less frequent, either from negligence or from 
systematic repugnance to the scholarly and grammatical breaking-up 
of sentences. Either supposition would account for the change. It 
cannot be that Fisher had intentionally improved upon Roberts in 
these minute subdivisions ; for, if so, he would never have blundered 
in more important details of punctuation, such as we see differently 
given in the two Quartos. Everything indicates the priority of 
Fisher. 

The difference of date being at most only a few months, the 
frequent change of spelling made by Roberts from that employed by 
Fisher must have been attributable to personal taste — ^a modernizing 
tendency of fashion, that inclined Roberts to simplify his spelling, 
and dispense with so many useless letters. He thus economizes his 
"lower case." 



Digitized by 



Google 



xiv INTRODUCTION, 

Another indication of the order of succession, now formulated. Let 
us take the noble passage, wherein Theseus discourses of Imagination 
(Quartos, p. 51). It is surely difficulty if not impossible, to believe 
that any printer or tolerably instructed " reader of the press " could 
have had Roberts's text lying before him, and yet made such hurtful 
misarrangement of the verse as we now find in line 6 of Fisher's text, 
bringing injuriously into the same line "The Lunatick." Both 
editions, here as elsewhere, spoil the rhythm of the poetry by wrong 
division of lines. But, in almost every case, the differences between 
the Quartos mark an alteration having been made from Fisher^ $ into 
Roberta s^ never from Robertas into Fisher* s. 

(P. 25.) Fisher has : ** We ought to looke toote." Roberts gives 
this clearly : " We ought to looke to it." If Roberts had come first, 
and been copied by Fisher, such a change as ''toote" would not have 
been seen. 

What is shown above, by the injury to rhythm, is elsewhere shown 
by the redundancy of capitals (as in line 88 of p. 27, Fisher's Quarto, 
which could not have been set uvTongly from the correct arrangement 
in Roberts's). We fear these examples may appear to be tediously 
insisted on ; but if they prove our statement — that FisJur preceded 
Roberts — ^an important step is gained in understanding the formation 
of the Folio^s text, which assuredly was built on that of Roberts's, 

§ 6. Fisher's text must have had genuine Manuscript 
Authority. 

The only text of the three that can be shown to have been formed 
on genuine manuscript authority is that which we possess in the fac- 
simile of Fisher's Quarto. There is absolutely no proof whatever in 
favour of an independent origin for the Folio text, Heminge and 
Condell having availed themselves of the printed sheets issued by 
Roberts ; and these sheets were taken almost without further cor- 
rection when re-set, "at the charges of W. Jaggard, Ed. Blount, 
I. Smithweeke, and W. Aspley, 1623." There is, moreover, no proof 
whatever (but presumptive evidence to the contrary) that any inde- 
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pendent manuscript authority had been previously employed by James 
Roberts. 

Those persons who have carefully studied the pirated and corrupt 
versions of some other Shakespearian plays can scarcely fail to notice 
the difference when they come to examine Fisher's Quarto. It is, 
comparatively speaking, correctly printed. Whether the " copy " or 
the compositor were answerable for the spelling, we know not ; but 
as printers have always been strictly conservative in such debatable 
matters (resisting changes advocated by individuals or inconstant 
fashion),' we are inclined to lay the blame chiefly on Fisher. Cer- 
tainly, he was less skilled and less given to innovation than Roberts, 
who used his earlier sheets. Fisher is somewhat heedless in regard 
to exits and entrances (Roberts adding several such announcements, 
where they were self-evidently necessary). But, on the whole, the 
text is given with so close an approximation to correctness, that the 
reader awakens to a regretful remembrance of the vast inferiority in 
the earliest printed texts of other Shakespearian dramas. 

In short, there is a reasonable ground for supposing that Fisher's 
Quarto may have been an accredited publication, favoured by Shake- 
speare, although not corrected for the press by himself. 

§ 7. The Formation of the Folio Text. 

We know not what reason guided Heminge and Condell to employ 
Roberts's text for the First Folio, instead of Fisher's. But we are not 
likely to err in supposing the choice to have been dictated by two out 
of three circumstances. 

I St. They did not possess an independent holograph manuscript from 
Shakespeare's hand of A Midsummer Nighfs Dream. Therefore they 
availed themselves of a printed version (either marked as " prompt- 

^ We are all of us under obligation to intelligent compositors and press-readers, 
for their steady conservatism and shrewd sense, as well as for other bounties. 
Long may they continue to preserve their neighbours' land-marks ! They are 
needed now, more than ever, to guard our English literature from being desecrated 
by the vagaries of self-styled philologists ; who would speedily bring us to a chaotic 
wUdemess of barbarism, through some ** spelling-reform." We must resist these 
revolutionists, who threaten us that lists are to be published of proscribed forms of 
spelling, like the Hue-and-Cry photographic records of escaped criminals. 
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book," for representation, or, more probably, an ordinary purchased 
copy). 

2nd. They preferred Roberts's Quarto, because it was the better 
printed of the two Quartos, and more suited for their reproduction. Or 
else, 

3rd. Because Fisher's Quarto (although registered) was by this time 
out of their reach, and, perhaps, virtually forgotten. But Roberts's, 
we know, was at their hand, and was found serviceable. 

All of us owe so large a debt of gratitude to these two actors, 
** John Hemmings and Henry Condell " (as their names are given in 
the list of "The Principall Actors in all these playes " of Shakespeare, 
at beginnmg of the First Folio), that we will not be ungracious 
enough to swell the chorus of abuse raised by ignorance and ingrati- 
tude, because they did not take additional pains to secure us an 
accurate impression of the ipsissima verba of that greatest poet, whom 
they loved and honoured. In their dedication of the plays to the 
Earl of Pembroke, they claim only to have " collected them." To the 
public, " the great variety of readers," they judiciously offer their 
advice, " to buy it first," and then " to read, and censure," if men 
will, according to privilege of purchasers. They express regret that 
the author himself had not " liu'd to haue set forth and ouerseen his 
owne writings." They glance at the " diuerse stolne, and surreptitious 
copies, maimed and deform'd by the fi-auds and steal thes of injurious 
impostors, that expos'd them;" and they claim, somewhat beyond the 
actual warrant of truth, to now offer them to view " cur'd and perfect 
of their limbes: and all these rest" \idest^ these never hitherto printed 
in any edition], " absolute in their numbers, as he conceiu'd the.** 
We must not press too hardly against these worthy actors, who thus 
assumed the editorial cares of authorship, for which they had not 
been trained by previous practice. What they urged may have been in 
great part true, although not true of all, or nearly all, the plays. 
Probably of " The Tempest," with which delightedly they open their • 
treasure-trove, the statement is substantially correct ; and they tried 
to give the never-printed masterpiece as " we haue scarse receiued 
from him a blot in his papers." 
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Of sixteen pla)rs we see the earliest known transcript in the Folio 
of 1623. Where it is faulty, therefore, we are often left helplessly 
perplexed. But, in many other cases, we find valuable help afforded 
by the earlier-printed Quartos ; to some of which the Folio was in- 
debted ibr its text, and notably so in the case of that loveliest work 
of youthful Gmcy, A Midsummer Nighfs Dream. 

§ 8. Some Peculiarities of the Folios. 

Having already given (in the Introduction to Fisher's Quarto, 
p. iii.) the entry belonging to it from the Registers of the Stationers' 
Company, C. foL 65 verso^ we now add the important entry concern- 
ing the First Folio. It is of date, possibly, before the volume was 
fully completed (the book requires, from its bulk, to be a long time in 
progress), and although the list appears to have been carefully tran- 
scribed, and in correct order, only those plays are mentioned of which 
no Quarto editions are extant : '' soe many of the said Copies as are 
not formerly entred to other men." It thus becomes a valuable 
record of the admission made at the time, that there were sundry 
other plays floating about — more or less authorized, and as legalized 
property — ^among which would be reckoned A Midsummer Nighfs 
Dream, 

S"" Nouembris 1623. 

Master Blounte Entred for their Copies vnder the hands of Master 
Isaak Jaggard. Doctor Worrall and Master Cole Warden Master 
William Shakspeers Comedyes, HistoricSy and Tror 
gedyes^ soe manie of the said Copies as are not for- 
merly entred to other men. . . . wV vijs 

Comedves. The Tempest 

The two gentlemen of Verona 

Measure for Measure 

The Comedy of Errors 

As you like it 

AlPs Tifell that ends well 

Twelfe night 

The winters tale 
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Histories. The thirde parte of HENR Yye SIXT 
HENRY the EIGHT 

Tragedies. CORIOLANUS 
TIMON of Athens 
JULIUS CAESAR 
MACKBETH 

ANTHONIE and CLEOPATRA 
CYMBELINE 

It will be found useful to have this list here for future reference, as 
well as for present service. We have some important deductions to 
draw from it hereafter, and on a future occasion, when we have free 
scope, we may bring fresh evidence to establish our conclusions, 
regarding the materials employed in the First Folio. It is unneces- 
sary to detail the few changes successively made in the Second, 
Third, and Fourth Folios, of 1632, 1664 (valuable only for its rarity, 
most copies of this edition having perished in the Great Fire of 
1666), and 1684. Corruptions of the text continually increased, 
there being no resumed attention paid to early Quartos. 

It has been weakly taken for granted that the Folio rectifies the 
errors of the Quartos. Examination proves the falsity of this sup- 
position. It will be convenient to give our proofs in a foot-note.* 

* The Folio spoils Lysander's speech (p. 6, line 133), mutilating the verse by 
omitting ** Eigh me !" — ^the full line being, " Eigh me ! for aught that I could ever 
read," &c. 

Both Quartos had rightly printed an old-fashioned word (in p. 6, line 144), in 
*• Making it Momentany as a sound." The Folio, showing ignorance of the 
phraseolc^y, has conjecturally changed this into *^ Monientarie*'* 

Almost Oie only innovation of the Folio possessing any value is in Act iii. sc. 2, 
where the metre is restored by making Hermia say, '* I am amazed at your /ox- 
sionate words." But even here, where this probable conjecture is employed, we 
might rest content with the Quarto's " I am amazed at your words " (unless we 
accept "passionate" z^-^zpash^nate, dissyllabic), in a dioice of imperfections. 
Shakespeare often left an incomplete verse. 

One might hail as an approach towards correction the Folio's reading, " Now is 
the morall downe betweene the two Neighbors " (which is itself a mistake for 
mural: if we are to accept the adjective, instead of the substantive, to make 
sense) ; instead of the puzzling, ** Now is the Moon Vsed betweene the two 
neighbors " (p. 57, line 204). 

But the Folio leaves uncorrected the palpable blunder, "wondrous strange 
snow" (p. 53, line 57), which probably ought to be "wondrous seahing^** or 
" scaldinge snow," or some other contrasting word, as in the case of "hot ice." 

Let a fresh plea be here advanced for the admission of this conjectural ** seeth- 
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After such a list as we have given, which might have been swelled 
if necessary, it is idle to talk of the Folio editors having access to any 
manuscript authority for A Midsummer Nights Dream. We hold it 
indisputable that they used Roberts^s printed Quarto, sometimes in- 
creasing the defects, sometimes guessing commonplace variations; 
but they give absolutely nothing of such improvements as would have 
been gained from a genuine manuscript, or even from a certified 
" revised and corrected " prompt-book. 

i«^" in place of the absurd misprint "strange," or the advocated "swarthy," which 
is inadmissible. "Seething" is in the doubtful Perkins* Folio of 1632; but 
as a guess it is not disqualified. We note that in Thomas Bastard's Chrestoleros : 
Smen bookes of Epigranies written by T, B,j 1 598 (the very year of the latest pos- 
sible date of A Midsummer Nights Dream\ on p. 139, we meet a confirmation 
oi seething being used as sjrnonymous with baking: — 

Book VI. Epigram 13. 

"There is no fish in brookes little or great. 
And why ? for all is fish that comes to nett 
The small eate sweete, the great more daintely. 
The great wiU seeth or bake, the small wiU frye." etc 

(British Museum, Case 39, a. 3, second art) 

Also, the Folio continues the erroneous **she »i^fl«^'x," which is a misprint for 
"she moans" in mockery of Thisbie (p. 60, line 300). Also, the Folio accepts 
and retains the misprint (p. 61, line 338) of " And the Wolfe beholds the Moone ;" 
instead of the indisputable ** be howls the Moone." 

Again, in Oberon's disenchantment spell (p. 45, line 70), the metre is spoilt by 
the Folio interpolating a word, "Be thou as thou art wont to be." And, in 
Oberon*s last speech, or song (p. 62, lines 384, 385), both Quartos having made the 
blunder of a misplaced line, the Folio blindly follows the example, perplexing later 
commentators, and tem|>ting them to conjectural emendation. But tne error was 
simply one that Roberts had already fallen into (on p. 28, with lines 125 and 127), 
viz., Uie transposition of two lines. We must read : 

"And the owner of it blest 
Ever shall in safety rest." 

Not, as the Quartos and Folio wrongly give it : 

" Ever shall in safety rest. 
And the owner of it blest." 

The Folio errs in omitting Oberon*s name, attached to this song in the Quartos. It 
gives the song in Italics^ not recognizing Oberon as leading the fairies, which he 
expressly declares : 

"And this Ditty after me. Sing and dance it trippingly." 

We have no call to believe, with Dr. Samuel Johnson (who, at the time, knew 
nothing of Fisher's Quarto), that the song mentioned by Titania is lost. 

As to the transposed line in Titania's address to Bottom, we shall see (on next 
page) that the Folio endorses Roberts's corruption of the Fisher text. 
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§ 9. Roberts's Text not "Corrected from Fisher's." 
No one hereafter need feel any timidity in speaking of the Fisher 
Quarto as " the First Quarto," and of Roberts's Quarto as " tfie 
Second Quarto," if our demonstration be held complete. 

In Titania's first address to Bottom a palpable error occurs in 
Roberts's Quarto ; the final line having, wrongly, become the second 
by a printer's error : that is, the line had been dropt while the type 
was being set : it was noticed, and then inseited, but at a wrong 
place, the blunder remaining undetected, although the comma re- 
maining at the end of the line ** doth moue me," shows plainly the 
nature of the accident' Now this glaring typographical error is 
positively copied into the Folio, although it spoils the verses ! The 
compositor had sufficient wit, and no more, to alter the final comma 
of Roberts's into a fiill stop. Surely nothing could better prove (ist) 
the absence of authoritative correction in the Folio, and (2nd) the 
priority of Fisher^ to Roberts's corrupted text 

Far from Roberts's being, as it is loosely declared, "corrected from 
Fisher*s," the verse is often marred by Roberts departing from Fisher's 
reading. Here are instances of such damage, and all of them arc en- 
dorsed by the Folio in repetition : — 

Fisher's Text. Roberts's, and Folio. 

prospers /m<^x. [Rhyming with ''doues"] 



P. 7, line 174. 
•.IS 



102. 



.17 

► 35 



103. 
173- 
173. 



changed into loue. 

And thorough this distemperature, 

changed into through this 

hoary headed frosts, changed into . . hoared headed frosts 

round about the earth, changed into . round the earth. 

Helen, it is not so, changed into • . It b not so. 



^ This piece of evidence is so important, and has been hitherto so overlooked 

that it will be better to give the passage in full : — ' 

Fisher's Quarto. 

Titania, — I pray thee, gentle mortall, 

sing againe-^ 
Myne eare is much enamoured of thy 

note: 
So is mine eye enthralled to thy shape, 
And thy faire vertues force (perforce) 

doth mooue mee. 
On the first viewe to say, to sweare, I 

loue thee. 



Roberts's Quarto, and Folio. 
Tytama,—! pray thee gende mortalL 

sing againe. 
Mine eare is much enamored of thy 
note ; ^ 

On the first view to say, to sweare I 

love thee. 
So is mine eye enthraUed to thy shape. 
And thy faire vertues force (perfoiS 
doth moue me, 

The Folio repeats Roberts's text, verbaHm, et literatim, etMrnctuoHm. eicc^nf »t 
the end, which has a period, " doth moue me,'* F^^fuanm^ except at 
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Or weakening the sense, even when not marring the verse, as in — 

P. 8, line 202. His folly, Helena, is no fault of mine^ 

changed into none of mine. 

„ 16 „ 153. That very time I saw [evidently correct] 

changed into I say [Qnite wro^]. 

,,17 „ 177. The next thing then she waking, changed 

into when she waking 

„ — „ 190. And wodde [t. e, mad], within this wood, 

changed mto wood within this wood 

,,19 ,y 255. Weed wide enough to wrap a ^ry in, 

changed into raj^ a fairy in [! !] 

>»47 99 I3I- /Am* being here together, changed into . Mtr being 
„ 48 „ 164. in izjucy fillowing me, dianged into • foUmved me. 
»» ^3 „ 39a these visions, changed into . . . this visions. 

Sometimes the diange is unimportant, either reading suiting well 
enough, as in (p. 37, line 268) Fisher's Quarto : '^ O hated potion" 
altered into, " O hated poison ". 

One more specimen of the mere guess-work of both Roberts's changes and the 
revisers of text in the Folio. In Act iii. sc. I (D 4 ^ p. 30, line 19 of bom Quartos), 
where Puck is delightedly recounting the discomfiture of the Clowns, on the 
appearance of Bottom wearing the Ass*s head, Puck uses this expression, in 
Fisher's Quarto : *' And forth my Minnick comes.** This is altered m Roberts's 
Quarto, into *' And forth my Minnock comes." The change is only a blunder, or 
from some fancy of rectifying the spelling : a frequent occasion of error with 
Roberts. But when the Folio text is being formed from Roberts's, twenty-three 
years later, there is a total ignorance in the printing-office as to the meaning of the 
word, and it is therefore transformed, plausibly, into Mimic — "And forth my 
Mimmick comes," as though it were spoken in reference to Bottom being one of the 
actors. But this is absolutely a blunder. Puck never ceases to heap ridicule on 
Bottom, as "the shallowest thickskin of that barren sort;" ironiodly mocking 
him as "sweet Pyramus,** "a stranger Pyramus than e'er play'd here," and, 
•* When thou wak'st with thine owne foole's eyes peepe." Puck is far too choice 
and culled of phrase to lavish so dainty an epitnet on the weaver Bottom as 
'* Mimic." The word he uses, we may be sure, is a word of insult Later Folios 
further corrupt it into ** Mammock,** But Fisher gave us the true Shakespearian 
word, which was correctly ** Minnick,** (We have a similar one in "Mannikin," 
but Minicken, or sometimes Minikin = small, neat, finical ; or, in an opprobrious 
sense, paltry and effeminately unmanlv.) We have the same word elsewhere in 
Shakespeare : it is in Edgar's scrap of song, as Mad Tom (JGng Lear^ Act iiL), in 
the Foho : — 

** Sleep'st or wakest thou, jolly Shepheard, 
Thy sheepe bee in the come ; 

And for one blast of thy minikin mouth. 
Thy sheepe shall take no harme." 

§ 10. Conclusion : The Value of the Quartos. 

We have necessarily left important matters untouched, that may be 
hereafter discussed in our forthcoming edition, long promised to the 
New Shakspcrc Society y under the presidentship of Robert Browning. 
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Pressure of other promised work caused delay. Our special business 
in this Quarto has been to indicate, to the best of our ability, its true 
place and value in relation to Fisher's Quarto of the same year, 1600, 
and to the earliest Folio, 1623. So, in our Introduction to Fisher's 
Quarto, we limited ourselves to considering the evidence in adjust- 
ment of the date as a composition, and only briefly touched on what 
may well be called the higher criticism.^ 

To another opportunity, perhaps to a more skilful hand, is left the 
unwinding of many a clue. The intricacies of the fairy mythology 
might well demand attention and most profound scholarship. Hitherto 
little has been done, beyond the gathering of materials, to form a 
judgment. Painters, like our early teacher, David Scott, and our still 
living friend, revered and loved. Sir Noel Paton, have delighted to 
embody on their canvas the airy gambols of " the Puck," the graceful 
dignity of Oberon, the loveliness of Titania, the quaint variety of 
blended whimsicality and bewitching beauty among the elves and 
sylphs that held their revels in the haunted woodland. Poets and 
musicians have not lingered far behind : they strove, like Mendelssohn, 
to make melody reveal the mysteries that underlie the twilight 
gloaming— the messages that are heard or seen by those alone whose 
faculties are spiritualized and quickened, after having breathed 
diviner air. From sculpture and from architecture have been bor- 

' After all, it is not the individual opinion of any Editor, but M/ exact reproduc* 
turn of the text itself ^ in photo-lithographic /i^-«V»f^, that must indisputably form 
the chief value of tnis projected series of Quartos. If their text be presented trust- 
worthily, they will be prized and circulated. (For any delay of issue, hitherto, 
neither the publisher nor the present writer is in any degree responsible. Both 
are blameless. Our two Quartos of A Midsummer Nighfs Dream — a labour of 
love, not a hireling task — are advanced before their announced position, owing to 
the three other plays which should have preceded them being still behind time. 
They were from different hands.) We have not deemed it necessary to give a 
longer or more exhaustive Introduction to each of our own two Quartos. Together 
they form a total of only thirty-seven pages. 

Moreover, circumstances have shown to us the expediency of retaining, for the 
present, within our own possession, certain valuable materials, literary and pictorial, 
gathered for the illustration of the Fairy Mythology of Shakespeare and his Con- 
temporaries. They are kept back until such time as they can be published free from 
any injurious control. We write for those who possess sympathy with something 
beyond the dry bones of etymological and linguistic study of him who was **the 
world's Shakespeare. " Readers will meet us again in this haunted wood of Oberon 
and Titania. Let us hope that it may not be without mutual pleasure or mutual 
profit. Vale, 
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rowed the severe and stately calm that meets us in such noble figures 
as Duke Theseus with his Amazonian bride ; the slumbering lovers, 
couched apart, half-hid in shadow, half-glorified by the moon's 
beams ; and even the procession of the wedding-guests, coming at 
the close like a happy inspiration — a dreamland fancy, caught up in 
memory from some description of the Panathenaic frieze, as told by 
travellers who had roved through Greece, and found true pleasure in 
conversing with our Stratford Poet, whose listening ear was ready to 
accept the tale. Elsewhere we see him in his superhuman wisdom, 
his wide-embracing knowledge of all varieties of men, his warmth of 
heart, his scorn of cunning, cruelty, and selfishness; his mastery over 
every passion, his insight into every hope or fear. But here we find 
him keeping an open court ; not too lofty for our homage, but, like his 
own Theseus, cheerfiiUy accepting our poor attempts to do him 
service, and warm ourselves at life's true Midsummer in his smile. 

We hold within our grasp the very pages, printed without much 
typographical skill, that in those early days gave to so many a heart 
the first rapturous enjo)rment of fairyland It is our own fault if to us 
they bring less of pleasure. Well said the earliest editors of Shake- 
speare : — 

" Reade him, therefore, and againe, and againe : And if then you doe not like 
him, surely you are in some manifest danger, not to understand him." 

J. WOODFALL EbSWORTH. 
MoLASH Vicarage, Kent, 

Midsummer-Day, i88a 
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A MIDSUMMER NIGHTS DREAM. 



Artizans of Athens. 



PERSONS REPRESENTED. 

[The two Quarto editions and the four Folio editions have no list of characters. 
Rowe first added one, in 1709.] 

Theseus, Duke ^Athens. 

Egeus, an Athenian Lard^ Father ^Hermia. 

Philostrate, Master of the Rei^els to Theseus. 

Quince, a Carpenter; 

Snug, a Joiner; 

Bottom, a Weaver; 

Flute, a Bellows-mender; 

Snout, a Tinker; 

Starveung, a Tailor; 

HipPOLYTA, Queen of the Amazons, Mrothed to Thesexis. 

Hermia, daughter ^Egeas, in lave with Lysander. 

Helena, in love with Demetrius. 

Oberon, King of the Fairies. 
Titania, Queen of the Fairies. 
Puck, or Robin-Goodfellow, a Fairy. 
Peas-blossom, \ 

sr:"' '— • 

MuSTARD-SEED, 

Pyramus, ^ 

Thisbe, 

Wall, 

Moonshine, 

Lion, 

Other Fairies attendant on Oberon and Titania. 

Attendants on Theseus and Hippolyta. 

Scene varies, from the Palace of Theseus at Athens^ and Quinces 
house, to a Wood in the neighbourhood. 



Characters in the Interlude^ performed by the Chums. 
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Midfommer nights 
dreame. 

As it bath beene fondry times pub' 

lil^ly a&edy by the %ight Honmra^ 

ble, die Lord Chamberlaine his 

VVrixttn Vi FFiWm ShA^eJpem. 
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A 
MIDSOMMER NIGBTS 

DREAME. 

tMff Thtfem^Uff^olnA^ wtth others^, 

Thtjinf. 

Jrawcs oa space : fourc happy dales bring io 
Another Moone : but oh^mc-rhinks;! hov/ flow 
Thi* old Moonc wants.- Skeiing^ri ray dcfircs 

-,,JcctoaStep-dam,or a Dowager^ 

Long withering out a young tnans reueneve« 
^^^Fourtf daies will quickly fteepetlnenfifdues innighis 

Foure dates vriU quickly dreame away the cioie : 

And then the Moone,like co a (ilucr bow^ 

Now bent in heaucn^Jhatl behold the night 

Qfoarfolemnittes. 

Sctrre vp the Afbmum youth to mertiments^ 
Awake the peaft and nimble fpitit of mirth, 
Tome melandioly foortb to Funerals : 
The pale compaidon is not for our pompe. 
Hifpdit4tl woo'd thee with my fword^ 
And wonne thy loue^otngtheeiniuries ; 
But I will wed thee in another key* 
With pompe»withtrina^h,andwithretteUing, 

HHai4^D€mHHm^ 
i^.Happvbe 71fe/Si^,our renowned Duke. 
Ttv.Tl^ks good ^in^.Wbat's the newes with thee? 
£^.FuU of vcxation,come lyWith complabt 

A a A- 
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A Midibmmer nights Dreame. 

Againftmy childe,my (laughter HmmU. 

My noble Lord. »^f^l> DfmetriHi. 

This man hath my cooTent to marry her 

And my gracious Duke, 

Thi«m«, hath bewltcht the bofooieofmy childe j 

Tho«.thou£y^.cho«h.ftgluenherri«en 

And,nterchang*dlouetokeoswithmychUde: 

Thoubaftbymoone.li|ht.therwm/owniog. 

Y^'*/*;»'n£»oi«e.verre$of6iningloue. * 

AodftobietReimprernoo of hetftSafie, 

With bracelets oftbyh»ire,ring,.gawde,, conceits, 
Jfaacks,tr,aes.oofeg.ies.fweetmSites (.WeogS 
Offtrongpreuailementlnvnhardenedyiuth) * 
With cunning haft thoufilcht my daughters fieart, 
Turodhefobediencc(whichi$duetoii.e) 
To ftubbotne harflmcfle-And my gracious Duke;. 
Be It fo Ihc wUl not here before ywt Grace, 
C^ent to marry with Drnttrttu, 
Ibeg the Mcicotpriuaedgeof^rA«w, 
A« fhf K auoe,I may difpofe of her ; 
Whichflidl beeitherto this gentleman. 
Or to ber death, according to our law. 
'•""^•••tlyprouidedin thatcafe. 

7*r.Whatfayyou«fm»M?beaduis'd,fairemaid. 
Toyou your father fljoud be as a God : 
One tbac composed your beauties j yea and one. 
To whom you are but as a forme in wax 
By him imprioted.and within his power. 
To leaue the figure.or disfigure it : 
Dmetriui is a wotthjr gentleman. 

Her,SoisLrfiUr, Ttfclbbimfelfeheis. 

But m «>i$tande,wamingyour lathers voyce, 
Theochermuftbeheldthewonhier. 



jS 
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A Midfommers ni^iCs Dreamc^ 

Hif\ would my iather lookcbuc with my eye$» 

7V.Rt(hcr your eyes moft with hit iodgcmenc looke. 

^#r. I do kicreace your Grace to pardon mc 
Iknownoc by wbacpowcrIaiiicDadebold» 
Nor ho w ic may conceme my modefty. 
In fuch t prefen€e»hare CO plead my chou^Ks ; 
But I beTcech your Grace^chiC I may know 
The worft cbac mtr befall me in cbtf cafi^ 
If I refufe CO wed xkfMilfitar. 

7tf .Either co die the deadi^or to abiure 
For euer tbe (ociecy of men* 
Therefore (aire AimNM^queftioo your defirea, 
69 Know of your youth^examine well vour blood. 

Whether (if you veeld not to your mhers choyce) 
You can endure the iiumr of a Nunne» 
For aye to be in Ihady Cioifter roe w*d 
73 To liue a ban en (ifter aU your lift, 

Cbantinff fiunt hymnea to the colde firuidefle Moooe. 
Thrice bieCTed they that matter fo their hlood» 
To vndergo fuch maiden pilgrimage, 
77 But earthner happy is the Rofediftild^ 

Then that which withering on the virgin thomcg 
Growes^ues^d dieSfin itngle blcflednefle. 

Hrr^So wiU Igrow/o liue/o dye my Lord^ 
81 Ere I will veeldmy yirgin Patcntvp 

Vnto his Lordftijp, whofc vnwUhed yoake 
My foule confcnts not to eiue foueramty* 

Ttnf .Take time to pauie^and by the next new Moone^ 
s^ The fealf ne day betwixt my loue and me^ 

For euetlafting bond of ftUowftiip : 
Vpon that day either prepare to dye^ 
For difobedicncc to your fathers willt 
Ot dfe to wed Dtmnrim^iht wold. 
Or on Dimus Altar to protcft. 
For i^Ctaufterity^and fingle life. 
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A Midfommer nights Dreame; 

2)#ffii.ReIcnt fwcece ff^nftis^Mnd LjfmJkr^ ycdd 

Thy crazed tide co my ceretine right* 

Lyf.YovL btue her Ftthen Xo^CtDemitrim : 

Let roe haue HmmUi : do you mtrry hinu 

E^^M.Scornfull LjpuJir^ttue, he hath my Loue ; 

And what is miiie,mv louc (hali render him. 

And (he is mtne.andaUniy right of ber 

I do eftate vnto DeffuMms. 
Lyfdm. I am my Lord^as well dertu*d as bee. 

As well pofTeft : my loue is more then his : 

My fortunes euery way as fairely ranckt 

(If not with vantage) as Demetrim : 

And (which is more then all thefe boafts can be^ 

I am belou^d of beautious Hurmuu 

Why (houid not I then profecute my right? 

DemftrsHs^U auouch it to bis bead* 

Made loue to NfeJUrs dtuzhttt^HeUmi^ 

And won her foule : and me (fwecte Lady) dotes, 

Deuoutly dotes» dotes in Idolatry^ 

Vpoa this fpotted and inconftant man* 

TbeJl muft confefTe^that I haue heard fo much. 

And with D^mr^iir/ythoujght to haue fpoke thereofs 

But being ouer full of fel£-a&ires^ 

My minde did lofe it*But Dewitrim come^ 

And come ^m^ ,you fliall go with me, 

I haue fome priuate fchooling for you both. 

For you (aire HermUjiooVt you arme your felfe. 

To nt your fancies to your fathers will ; 

Or elfe the Law of jitbens yedds you vp 

(Which by no roeanes we may extenuat(») 

To deacb>or to a vow of (ingle life. 

Come my Hiff^litM ; what cheare my loue? 

Demetrim iMEgem eoe aloaj; : 

I muft imploy you in feme bu(uie(re 

Againft our nuptiail,aod confi^rre with you 
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AMidfommers nights Dreame« 

Of fomethinff ,nccrcly that concemes your feluct. 
^^.Wtth ducy and ddire^we follow you. Exeunt m 
LjfMoYi now my louc ? Why is your cbeeke fo pale ? 
How chance the rofes there do fade fo faft f 

A#r.Betikefor want of raioe ; which I could well 
Deteeme them^from the tempeft of my eyes. 

X^f^Cigh me ; foir ought that I could euer reade^ 
Could euer faeare by tale or hiftory. 
The courfe of uue louc neuer did ninne (moothe^ 
But other it was different id bloud j 

Ikr.O CTofle ! too hi^h to be inthrald to loue« 

lAfOt elfcmifgraficd,inrefpca of yeare$> 
,^g ^.O fpight ! too oldc to be ingac d to yonc. 

Ly fOr clfc it Rood voon the choiic of friendsj 

Her.O hell,to choofe loue by anochers tjfcs. 

Ljr/;Or,if there were a fimpathy in choife^ 
Warre,death,or fickncffcdid lay fiedgc to it ; 
Making it niomentany»as a found ; 
Swift as a (hadow ; (hort as any dreame ; 
Brieife as the lightenin| in the coUied night. 
That (*m a fplccnej vntolds both heauen and earth ; 
And ere a roan htih power to fay.behold. 
The iawes of darkneife do dcuoure it yp : 
So quicke bright things come to conflifion* 

/ftr.If then true Louers hauc bin euer ctoR, 
Ic (lands as an ediA in deftiny : 
T hen let vs teach our trial) patience, 
Bccaufe it is a cuftomary aoflc. 
As due to louc,as thoughts,and drcames,and fighcs, 
Wifhes and tcarcs ; poorc Fancies followers. 

fyf^fi good pcrfwifion .- therefore hearc mt^nmnia $ 
1 haue a widow Ant,a dowager, 
0?great reuencw, and (he hath no childe. 
From ^thcfis is her houfe remote feuen leagues^ 
Atid (he rcfpccts mc,w her onely fonnc : 
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A Midfbfxuner nights Dreame. 

There geacle HitrmU^nnvf I marry chee« 
And CO that oUce^tbe fliarpe jltbtnimt law 
Cannot pnruie f sJf thou loucft me^tben 
Steale forth thy fathers hou(e»to morrow night : 
And in the wood,! league without the towne 
(Where I did meete thee once with HtUm^ 
To do obferuance to a morne of May^ 
There will I ftay for thee. 

I fweare to ttiee,by Cffkb ftrongeft bow« 

By his beft artow.with the gol^head. 

By the CrmpHcitj of PlmMf Dooes, 

By that wtiicb knitteth foules^ and proipets loue. 

And by that fire which bumd the Carthage Q^enei 

When the falfe Troyan vnder fa vie was feen^ 

Bj all the vowes diat euer men haue broke, 

(In number more then euer women (poke) 

In that fame pbce diouhaft appointed me^ 

To morrc»w tniely wiU I meete with thee. 

Z^yXeepepromife loue Jooke here comes HtUm^ 
Bkter Hebnd. 

Her.GoA fpeede (aire HirfrxM^whither away ? 

HeLdSi fOiQ me fiiire ? that faire agatne ynfay, 
Driwr/rliw iouesyour faire : O happy faire ! 
Your eyes are Ioadftars»and your tongues fweet ayre 
More tuneabletben Larketo Shepheards eare^ 
When wheace is greene,wben hantbome bads appeare. 
Sicknefle is catcnuog : O were fauour fo. 
Your words I catcb,faire Hcrmis ere I goe, 
My care (honld catch your voice^my eye»your eye^ 
My tongye (hould catch your tooeues fweet melody^ 
Were the vTorld mine^Dimetriut brine bated. 
The reft lie giue to be to yon csjnflated. 
O ceach me now yoo looke^aod with what art, 
You (Vvay the motion of JDnmirtm heart. 
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A Midfommer nights Dreame. 

Hit. I&owoe Tpon him,ycc he loucs me ftill* 

Hd.O that your frowns wold teach my fmilei fuch skil 

Her.l gtuc him cutfes,yet he giucs me louc. 

Hit.O chat my prayers could luch affc Aton mooue. 

JSr^r.The more I hate^the more he foUowes me. 

Ai/.Thc more I loue.the more he hateth me. 

HerM\% foUy.CMrMf is noneof mine« 

fir/.None but your beauty , wold that fault were mine* 

/lir.Take comfort : he no more (hall fee my fiice, 
tjpiMigr and my felfe will By this place. 
Before the time I did Lyfrnitr fee, 
Seem'd Athens like a Paradice to me. 
208 O then,what graces in my Loue do dwell, 

That he hath turn d a heauen into hell. 

Ljf.Hden^io you our raindcs we will vnfold^ 
To mottOMuaightjWhcn Phabi doth behold 
212 Her filucr vifage,in the watry glaffc. 

Decking with liquid pcarle,thebladed graflc 
(A tunc,thatlouers flights dothflillconceale) 
Through tAtbens gatcs,haue we deuifcd to fteale. 

Hrr. And in the wood,whcrc often you and I, 
Vpon foint Pirorofc bcd$,were wont to lye. 
Emptying our bofomcs,of their counfell fweld. 
There my LjfoHJcr^znd my felfe (hall rocete. 
And chence hom Athens turnc away our eyes 
To fccke new friends and ftrangc companions. 
Farwcll fweete pUy-fellow» pray thou for v$. 
And good lucke grant thee thy Demtritts. 
224 Keepe word LyfStidir we muft ftaruc our fight, 

Promlouers foodc,till morrow dcepe midnight. 

ExH Hcrmi40 

Lyf. Iwill my HcrmtdMehnd adieu. 
As you on YAm^Demitrius dote on you. ExitLjj. 

^j8 HilMov^ happy fome,ore otherfome can be ? 

Through Athm I am thought as fa'ue as (he. 
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A Midfomtner nightesdreamc. 

But what cfth2t}Deptetrituthmkc$ notfb; 

He will not knowe,whac all^but hec doe know, 

And as hee errcs^ doting on Hirmuu eyes.* 

Sol^admiring of his qualities. 

Things bale and viie^ holding no quamiciej 

Loue can tranfpofe to fonne and dignicic* 

Loue lookes not with the eyestbuc with the minder 

And therefore iswingd Cupid painted blinde. 

Nor hath iouesmiodc of any iudgemenccafte: 

WingSjtindnoeyes^figureyVnheedybafle. 

And therefore is loue (aid to bee a childe; 

Becaufe^in choyce, he is foofcbegail'd. 

As waggifliboyes^ingatnc^chemieluesrorfwcare: 

Soothe boy^Loue jis periur'd euety where* 

For^ ere DtmetritisXookt on Htrmi^i eyen^ 

Hee hay Id downe othes^chat he was onely mitie^ 

And when this haile fome heate/rom HmmMJifky 

So hediiToluediand^howrsofoathes didmek^ 

I will goe tell him of faire Hermim flight: 

Thenytothe wodde^will he ^co morrow nighCj 

Purfue her : and for this tnte{ligence> 

]f I haue tbankeSyir is a deare expend: 

But herein meane I co enrich my paine^ 

To haue his Hght thither^and back againe* lExit. 

EffierQjXtnct the Oiffentcri^dSnnggtjtbe hjintr%4nd 

Bott om^r^^ lV$4uer\ and Flute^ the Bel/ewes mender^ 

StiO\yi9tbeTinkfri^Stzx\xc]xvigtheT4jfler^ 

Quiff. Is all our company heeref 

^0f, You were bed co call them generally , man by 

man^according to the fcrippe* 
Q/iiff Mctc is the fcrowle of cuety mans name^ which is 

thought fit^through ^XAthettsju^ play m ourEnterlude^k>e« 

fore tbe.Ouke,& the Oucches^on bisweddingday at night; 

BottJPit^ good TceterQfdHcefyy what the Play treats on; 

Chen read the names of the A Aors;&ib giow to a pomc^ 
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AMidrommernightcs drcame. 

5gi/f.Mary,our Play is the moft lamencable comcdyj 
and moft crucll death of 7>nfwiw and Thiffj^ 

IBct, A very good pecceof workc,! aflure you, & a mer- 
ry-No w good TteterQuinee^cxW fordi your A6tors,by the 
fcro wle«Mafters^rpreade your felucs . 

QuiH. Anfwerc,as lcallyou./V/rt»i»r^«iw-^>theWeauer? 

^0it. Readie •• Name what part I am for, andprocecdc. 

Qnm. You.i^tck^Bmom arc fctdowncforT^r^wir/* 

Sott* What is Pjmmiuf k louer j or a tyrant? • 

QuJH. A loucrthat kils himfcIfe,nioft gallanr^for louc. 

Bott. That will aflcc fomc tearesbi the true performing 
of it. If I doe it,let the Audience looke to their cyesrlwu 
mooue ftormcs .* I will condole,! n fome meafure. To the 
reft yct,fiiy chiefc humour is for a tyrants I could play Er^ 
eUsitxtXj^ a pan to teare a Cacin , to make all fplit the 
raginerocb : and fhiuering (hocks^fiiallbreake the locks 
ofprttongatcs»and?i&i^^iMcarre ChaUftiine from farrcy 
and make & marre the fooli(hFates.This wasloftie.Nowt 
oamethereft ofthe Players. Thisis£ir/f/vainC|atyraats 
vaine % A louer is more condoling. 

Qwn.FrdfieiiButeji\ic Bellowes menderl 

Tin. Here Vieter Quince. 

Qupt.FUttijjou muft take Tbiffy^ on you. 

JF&I. What is TbifbytK wandring knight? 

Qmtt. It is the Lady^that Pj/ramm mutt loue. (ming. 

F/-Nay faitbrlec not me play a woma;I baue abeard c6« 

Qum^ Thats all oneryou (hall play itin a Mafkejandyou 
may fpeake as fraall as you will . 

!Sffr.And I may hide my face, let me play TbifBf to ^ lie 
fpeake in a monftrous little voice; Tbiptey Thijney ah ?/• 
TAmui^vK^ louer deare^thy Tbjjbj deare^ft Lady deare. 

igi^.No,no.you muft play PyrammxiL Flute ^ yonTbjffiy^ 

^^•Wcll,pf occede^ Q^uu 'R^m S^srutlufgyXhc TMcif 

Star, Here Peeter Quince. 

Quin.RabinSMrucUng^yovLtm^ play TT&r/J^^mothcni 
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AMidfommcr nights Dreamc. 

7«M SM«irf,thc Tinker. 

SntrntMaK PettrQjtinee, 

^*«.You,/y4w«i father} my felfe,7*tf^w father: 
5*«f^f the loyner.yott the Lyons part : and I hope here is 
a play fitted. ' 

S>,»i.Hzw you the Lyons part written ? pray you if it 
be.giue it me,ror I am Howe of Audy. 

Sum. You may do it txttrnport, for it is nothing but 

Bot. Let me play the Lyon too. I will roare.thai I will 
do any mans heart good to heart me.I will roare. that I 
wtll make the Duke fay.Let him roare again, let him roare 
agame. 

^w.If you (hould do it too terribly.you would friekc 
the Dutcheffc and the Ladies.that they would Oitikc wd 
that were enough to hang v$ all. 

>^&That would hang vs euery mothers fonne 

Bctlffuit you friends, ifyou Ihould fright the Ladies 
out of their wits, they would haue no more difcretion but 
to hang vs : but I will aggrauate my voycefo, that I wiU 
roare you as gently as any fucking Doue; Iwillroarevou 
and t were any Nightingale. ' 

^w.You can play no part but PirMmw, for Pir4mm is 
a I weet tac t man.a proper man as one fhal fee in a fommers 
day ; a moft louely gentlemanlike man,therefore you muft 
needs play Pirmmu. . 

5*f. Wcll,l will vndcrtake it.What beard were 1 beft to 
play it in ? 

^/». Why .what you will. 

Bot. I will difcharge it,in eyther your ftraw-colour beard 
your orange tawny beard,your purple in grainc beard, or 
your ftench crowne colour beard,your perfit yellow, 
Quht.SotM of your french crownes haue no haire at all • 
and then you will play bare fac't. But maflers hcere are 
your parts,and I am to entreat you,requeft you,and defire 

you. 
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A Midfommer nights Drcatne. 

yoUyCo con them by too morrow ntgbc: andmcctcmein 
chc palace wood, a mile without the to wnc, byMoone* 
lightythere wc will rcbearfc : for if we meeteia the Citty, 
we (hall be dogd with company.and our deiiifes kitowne. 
In the meane time J will draw a bill of properties^ fuch as 
our play wants. I pray you faile me not« 

B^r. We will meete, and there we may rehcarfe more 
obfcenely and couragioufly. Take paines.be perfit, adieu. 

^iif. At the Dukes oke we meete. 

/^^r.Enough^hold or cut bow-(lrings. Exeunt. 

Eftiirdftirj ai one doere^ and Robin good- feUeiw 
nimtoiher. 

RobinWoyN now fpiritywhether wander you ? 

fWi.Oucr hill>ouer dale^through bufh^chrough brier^ 
Ouer parke^ouer pale^through flood,through fire, 
I do wander euery where, fwifter then the Moons fphere ; 
And I feme the Fatry Queenc, to dew her orbes vpon the 
The cowilips tall, her penfioners be, (grcene. 

In their gold coats/pots you fee, 
Thofe be Rubies .Fairy fauours^ 
In thofe frecklesjiue their fauors, 
I muf) goe feeke fome dew drops hercf 
And hang a pearle in euery co wflips eare* 
Farwell thou Lob of fpirits,Ilebegone, 
Our Quecne and all her Elucs come here anon« 

Roi.l\\t King doth keep e his Reuels heere to nighty 
Take heed the Queene come not within his (ight, 
For Oteron is pafTing fell and wrath, 
Becaufe that the.as her attendant^hath 
A louely boy ftollen from an Indian king, 
She ncucr had fo fweete a changeling, 
And icalotis O^fr^ir would haue the chiide. 
Knight of his tratnc,to trace the ForreAs wilde. 
But {he,perforce with.holds the loued boy, 
Oownes him with flowers,and makes him all her ioy* 
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h nd now they oeuer meece in groue^or greene^ 
By founuinc clccre,or fpanglecl ftarlighc (hcenc. 
But chcy do fquare^that all chetr Elucs for fearc 
Creepe into acornc cups^and hide them there. 

F4#\Either 1 mi (lake your (hape and making quite. 
Or elfe you are that (hrewd and knaut(h Tptrit, 
Calfd Rstiffgood'frUm.htc you not hee. 
That frights the maidens of the Villagree, 
Skim milke^and fometimes labour in the querne^ 
And bootldOTe make the breathlefle hufwtfe cherne. 
And fometime make the drinke to beare no barme^ 
Mif-leade night*yranderers4aughine at their harmei 
Thofe that hobgoblin call you^and Iweete Puck, 
You do their worke^and they (hall haue good lucke* 
Are not you he i (the night, 

Rat.Thovi (ptzVR aright ; I am that merry wanderer of 
I ieaft to O^rr^r^and make him fmile. 
When I a fat and beane-fed borfe beguile ; 
Neighing in likenefle of a (illy foale» 
Andfometime lurke I in a eo(fip$ bole. 
In ?ery likenefle of a roftea crab. 
And when (hedrinkes,againft her lips I bob» 
And on her withered dewlop poure the ale« 
The wifeft Aunt telling the iaddeft tale. 
Sometime for three foote ftoole,miftaketh me^ 
Then flip I from her bum^downe topples (hcf 
And tailour cryes^and fals into a cofte, 
And then the whole Quire hold their hips .and loSe, 
And waxen in their m'trth,and neexe^and fweare^ 
A merrier boure was oeuer wafted there. 
But roome Fairy, here comes Oiermt. 

F4y. And heremy mtfh-efle : would that he were gone. 

gnter the Khif of Points at a»# iooro with hu trdsne, 

0$dtbiQjfee904t4i9fHberwifhbers^ 

OifrJilloiet by moone*ltght,proud Tpdmd. 
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A Midfommernights Dreame. 

^Kwir. What/icalous OterM f Fairy skip hence* 
Ihaue forfwornehis bed and company. 

O^.Tarry radi vf amon ; am not I thy Lord ? 

i^Thcn I muft be tby Lady : but I know 
When thou haft ftollen away from Fairy Land, 
And in the (hape of Cennfyt all day, 
playing on pipes of corne,andvcr(ingloae» 
To amorous Phillidd.'Why art thou here 
Come from the fartheftfteepeof Iffdta? 
But that forfooth the bouncing j^majcoff. 
Your buskind mtftrcflc^and your warrior Ioue» 
To Theftut muft be wedded ; and you come^ 
To giuc their bed ioy and profperity, 

O^.How canft thou thus for (liame,77A^/4, 
Glance at my credite^with Hiffolitd ? 
Knowing I know thy loue to Thefeni, 
Didft not thou leade him through the glimmering night. 
From Peri£€ftidyy9\iom he rauiflied ^ 
And make him with fatre Eagles breakehis faith 
With jiriddntyZtiA jinticfd} 

QHcenJXhtit are the forgeries of iealoufie, 
And neuer fince the middle Sommers fpring, 
Met we on hill.in dale,forreft or mead. 
By paued fountaine,or by rufhy brooke. 
Or in the beached margent of the fea. 
To dance our ringlets to the whiftlin^ winde. 
But with tby bra wles thou haft difturbd our fport. 
Therefore the wtndes^pyptngto ts in vainc. 
As in reuenge,haue fuckt Yp hrom the fea. 
Contagious fogs ; which falling in the Land» 
Hath euery pelting riuer made G> proud* 
That they haue ouer-bome their Continents. 
The Oxe hath therefore ftretcht his yoke in vaine. 
The ploughman loft his fweat,and the greene Come 
Hath rotted^ere his youth attaind a beard : 
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The fold (lands cmpcy ,in the drowned fields 

And Crowes are facced with themtirrionflocke^ 

The nine mens Morris is fild vp with mud. 

And the queint Mazes in the wanton greene^ 

For lacke of tread^are vndiftingui(hable. 

The humane mortals want their winter heere. 

No ni|ht is now with hymme or carroll bleft ; 

Therefore the Moone (the gouemefle of floods) 

Pale in her anger^wafhes all the aire ; 

That Rheumaticke difeafes do abound. 

And through this dtftemperature,we fee 

The feafons alter ; hoared headed fro(ts 

Fall in the frefh lap of the crimfon Rofe^ 

And on old Hy^mt chinne and Icie crowne. 

An odorous Chapter of fweete Sommcr buds 

Is as in mockery fec.The Spring.tbe Sommer^ 

The childing Autumne.angry Winter change 

Their wonted Liuerics»and the mazed world. 

By their in'creafeinow knowesnot which is which; 

And this fame progeny of euils. 

Comes from our debate,from our difTention^ 

We «^re their parents and originall. 

OberonX>o you amend it then^ic lyes in you^ 
Why ftiould Titanid croffe her Oberon ? 
I do but beg a little changeling boy. 
To be my Henchman. 

^iHeeneStt your heart at reft. 
The Fairy land buies not the chiide of me. 
His mother was a Votreflc of my order. 
And in the fpiced Indian aire,by night 
Full often hath (he goflipt by my fide, 
And fat with me on Nef tunes yellow fandi. 
Marking th'embarked traders on the flood. 
When we haue laught to fee the failes conceiuc. 
And grow big bellied with the wanton winde. 
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A Midfommer nights Drcame. 

Which Ihc with pretty and with fwifmning gate. 
Following (her wombe then rich with my young fquirc) 
Would imitate^and faile vpon the Land, 
To fetch me trifles,and i^tume againe. 
At froma voyage^rich with merchandize. 
But (he beine morcall,of that boy did dye^ 
And for her (ake do I rearc vp her boy. 
And for her fake I will not part withhhn. 

O^.How long within this wood intend you flay? 
^ItfTM.Percli^nce till after Thcfetu wedding day. 
Ifyou will patiently dance in our Round^ 
And fee our Moonc- light rcuels.go with vs ; 
If oot,(hun me «nd I will fpare your haunts. 
O^.Giue me that boy,and I will go with thee. 
^.Not for thy Fairie Kingdome.Fairies away : 
We (hail chide do wne right^it I longer (lay. Exifmt 

O^.Well^go thy way : thou (halt not from this groue. 
Till I torment thee for this iniury. 
My gentle Pird^come hither ; thou remembreft 
Since once I fat vpon a promontory. 
And heard a Meare-maide on a Dolphins backe^ 
Vrtdring fuch dulcet and harmonious breath. 
That the rude fea grew ciuill at her fong, 
And ccruine (larres (hot madly from their Spheares^ 
To heare the Sea-maids muficke. 
pMcA remember. 

Of That very time Ifay (but thou couldfl not) 
Flyinebetweenc the coldeMoone and the earthy 
Cn^ii/all arm'd ; a certaine aime he tooke 
At a faire Ve(lalI,throned by Weft, 
And loosed his Ioue-(haft fmartly from his bow* 
As it (hould pierce a hundred tbou(and hearts. 
But I might fee young CttpiJs fiery (baft 
Quencht in the chafte beames of the watry Moone^ 
And the imperiall Vo(re(re pafled on^ 
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A Midfbmmer nights Dreame, 

In maiden medtuition* ftncjr free. 
Yecmarkt I where cbe bolt of ^ifi»r feL 
ItfdlTponalitdewcfterne flower ; 
Befine,nulke*white ; now purpU with loues wound 
And maidens call ic.Loue in idlenefle* * 

Fetch roe that flower ; the hearb I (bew'd thee once. 
The iuyce of it,on flecping eye-lids laide, 
Will make or man or woman madly dote 
Vpoo the next Hue creature that It fees. 
Fetch me this hearbe,and be thou here againe. 
Ere the LoMihdH can fwim a league* 

P«r.Ilcpttt a gnrdkaboot the earth,hi forty minutely 

O^^Mr.Haujog once this iuyce, 
lie watcbTinriCMtf^whencefbeis afleepe^ 
And drop the liquor of it in her eyes .• 
The next thing when flie waking lookes rpon. 
rBeitonLyoo»Beare,orWblfe^orBull^ 
On medliog Monkey , or on bufie ApeJ 
Sie (hall purfue it^with the foule otloue. 
And ere I take this charme otf from her fight, 
(As I can take it with another hearbe) 
He make her render vp her Page to me. 
But wbocomes hcere ? I am Inuifible^ 
And I will ouer-heare their conference. 

Deme.l loue theenot^therefore purfueme not. 
Where 15 2ij!/4«fcr andfaire Hawid} 
The one He flay^the other ftayeth me. 
Thou toldft mc they were (lolne rnto this wood ; 
And here am I and wood within this wood^ 
Becaufe I cannot mcetc my Herma. 
Hence,get thee gone^nd follow me no more. 

flip/. You draw roe^you hard-hearted Adamant, 
But yet you draw not Iroo^for my heart 
Is true as flede.Leaue you your power to draw. 
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A MidTomiiier nights Dreame. 

And I (hall haue no power to follow you. 

2>r/f0ir.Do I entice yoa ?doI fpeakeyou Biire f 
Or nither do I not in pbineft cruth^ 
Tell you I do noc^not I cannot loue you f 

Hr/. And euen for that do I loue thee the more ; 
I am your fpaniell^ and Demetrim^ 
The more you beate me^I will fawne on you« 
Vfe roe but as your fpaniell ; fpume me^ftrike me, 
Negleft mciloie me ; onely giue me leaue 
(Vnwor thy as I am) to foUo w you. 
What worfcr place can 1 bej^ in your loue, 
f And yet a place of high reipe A with me) 
Then to be vfcd as you vfeyour dog. 

2>r»i.Tempt not too much the hatred of my (pirttf 
For I am ficke when I do looke on thee* 

Hit. And I am ficke when I looke not on you* 

Deme.Yoix do impeach your modefty coo mucb^ 
To leaue the Qttjr,and commit your fel& 
Into the hands otone that loues you not^ 
To truft the opportunity of nightt 
And the ill counfell of a defertplace. 
With the rich worth of your virginity* 

HeLYovLv vertue is my priuiledge : for that 
It is not night when I do fee your race* 
Therefore! thinke I am not in the night. 
Nor doth this wood lacke worlds ofcompany. 
For you in my re(pe A are all the vioM. 
Then how can it be faid I am alone. 
When all the world is here to looke on noe f 

DcmMe run Scorn thee,and hide me in the brakes^ 
And leaue thee to the mercy of wilde Beafts. 

HeLThc wildeft hath not fttch a heart as you ; 
Runne when you will^the ftory (hall be chaung'd : 
^^Xpflyesjand I74|p£M holds thechafe ; 
TneDouepurfues tbeGrtflfenjthemildeHindc 
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A Midfommer nights Dreame. 

Makes Tpecd co catch the Tygre.fioodefl€ fpeede, 
When CO wardifc purfuet,aad valor flyes. 

DemetA will not ftay cby queftions^lct me go ; 
Or if thou follow aie,do not bdeeue. 
But I (hall do thee mifchiefe in the wood. 

Hfl. I,in the Temple,in the To wne^and Field 
You do me mifchiefe.IVe DtmeMm, 
Your wrongs do fet a (candall on n^ fex : 
We cannot fight for louc,as men may do ; 
We (hould be woo*d,and were not made co wooe. 
He follow thee and make a heauen of hell^ 
To dye vpon the hand I loue fo well Exit. 

O^.Fare thee well Nymph.ere he do leaue this groue^ 
Thou (halt flye him,and he (hall feeke thy loue. 
Haft thou the flower there ? Welcome wanderer^ 
Emcr PHck(. 
Pid^f^therettis. 
Ot.l Dray thee giue it me. 
I know a banke where the wilde time blowes^ 
Where Oxflips and the nodding Violet erowes^ 
Qiiite ouercanoped with lu(hious woodbine^ 
With fweete muske rofes^and with Eglantine} 
There flcepes TjtMtsSomt^xmt of the night, 
Luld in thefe flowersiwith dances and delight: 
And there the fnake ihrowes her enammeld skinne» 
Weed wide enough to rap a Fairy in. 
And with the iuyce of this Jle ftreake her eyes. 
And make her full of hatefull fantafles* 
Take thou fome of it,and feeke through this groue % 
A fweete Atbtnidn Lady is in loue 
With a difdainefiiU youth : annoint his eyes. 
But do it when the next thinghe efpies* 
May be the Lady«Thou (halt know the man. 
By the Athetfum garments he hath on* 
Effeft it V villi (bme care,that he may prooue 
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A Midfommers nights Dreame. 

More food onhcr,ihcii fhcYpoiihct louc ; 
And iookc thourocctc mc crc the firft Cocke crow. 
Pftjpaxt not my l.ord,your feruinc (hall do lb* ffsfemn^ 

QmitnXUmt^ovi a RoundclI,and a Fairy fong ; 
Jb^or the third part ofaoiinutc hence. 
Some to IdU cankers m the muskc rofe buds. 
Some warre with Reremifc,for their leathern wings. 
To makemy fmallElues coates,and fome keepc backe 
The clamorous Owle,that nightly hootes and wonders 
At our queint fpirits : Sing mc now tfleepe. 
Then to your o(ficeS|and let mc reft. 
Fniriiifing. 

TUntjf Hiig€bof£es h not (tine ^ 
Nemu^rndblmewmnesdonowrmg 
CommtneertomFiAyqueinc. 
ThiUmcttwUbmilo^^ 
Siniinmrfwiitt iMlUfy, 

Nmr bMirm€,fi9rjlp€U,n9rcbatme, 

CmeomlomlyL^djHjie. 

S9f0odmgbtwitbLitB4bj. 

1 .Fmtj. fTeatMigSpiders cmenot heerc^ 
ttincey4Hl0igUgdSph(Urs,bcf$ce: 
VeitlisU^k^i^frochnotHeere ; 
ITarmc nor Snayk do no offtneo. 
PbiiomeU with melodj,&c. 

%.Fiu.Henc€ ^wdjjnow aUsvhIi 
Om dl0ofejmid CentinelU 

enter OtiTon. 
0**What thou fceft when thou doft wake. 
Do it for thy thy true loue take : 
zg Loue and languith for his fake. 

Be U Ottoce,ot Catte,or Bcarc, 
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A Midfommer nights Drea me. 

PardjOcBoare with briiUed haire^ 
In thy eve that (hall appeare. 
When toou wak*ft^ it is thy deare^ 
Wake when fome vile thing is neerew 

Ljfjrixrt loue^you faint with wandring in the woods^ 
And CO fpeake troth I haue forgot our way : 
Weel reft vs HermU^ifyou thinkc it good^ 
And tarry for the comfort of the day. 

fffr. Be it fo fyfinuUr $ finde you out a bed^ 
For I vpon this banke will reft my head. 

Ljf One turffe ftiall feme as pillow ft>r rs both. 
One heart,one bed^two bofomes^nd one troth. 

/r^.Nay good Ljfimd^r for my fake my deare 
Lie further oa yet,do not lie fo neere. 

LjfO take the fence fweete^of my innocence^ 
Loue takes the meaning^inloues conference^ 
I meane that my heart vnto yours is knit» 
So that but one heart we can make of it. 
Two bofomes interchained with an oath. 
So then two bofomes^and t fingle troth. 
Then by your fide,no bed-roome me deny. 
For lying (o^OawiaJido not lye; 

Hfr.Lj/kmlertiddlt$ Tery prettily; 
Now much beftirew my manners and my pride^ 
If Hcrmid meant to fay yZ^/bii&r lied. 
Bu t eentle fti end^for loue and coartefic 
Lie turther off,in humane modefty. 
Such feparacion^as may well be faid. 
Becomes a vertuous batcfadlor,and a maidc. 
So farrebe dtftant,and good night fweet friend , 
Thy loue nere alter till thy fweete life txidCi^ 

LffKmcn ameuyto that &ire prater^ (ay \ 
Ann then end life^when I end loialnr : 
Heere is my bcd^eepe gtue thee aU his reft. 
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A Midfommers nights Dreame. 

Airr.Whb balfe that vri(h the wi/hers eyes be preft. 
En8€f Puckg. 

Pivd^Thrau^b the Forreft haue I gone^ 
But jiibimm finde I none^ 
On whofe eies I might approue 
This flowers force in ftirring loue. 
Night and (ilence: ^ho is heere ? 
Vv eedes <^ Athens he doth weare : 



This is he Tmy mafter faid) 
Defpifed che Athenian mi\Aci 



go 



And heere che maiden fleeping founds 
On the danke and dirty ground. 
Pretty foule^ihe durft not lye 
Neere this lack loue,this kill-curte(ie. 
Churle^vpon thy eyes I throw 
All the power this charme doth owe : 
When thou wak^ft^let loue forbid 
Sleepehis feate,on thy eye-lid. 
So awake when I am jgone •* 
For I muft now to O^oiy. Exif. 

&tt€T Demetrim 4md Hetend rfntning, 

fT^/^Stay^though thou kill me,fweete2>^i99^Wi«^. 

DrJ charge thee hence.and do not haunt me thus, 

Hil. O wilt thou darkling leaue me ? donot (b* 

2)r«Stay on thy perill,! alone will goe. 

HeLOl am out of breath^n this fond chafe^ 
The more my praier>thc lefler is my grace. 
Happy is Hrriwr/f,wherefoere (he lies ; 
For (he hath blcflfed and attraAiue eyes« 
How came her eyes fo bright ? Not with fait teares» 
If fo,my eies are oftner wafht then hers* 
No^no, I am as ^gly as a Beare ; 
For beafti that meete me^nmne away for feare» 
Therefore no maruatle|though Demetrius 
Do as a monfter^ flic my pretence thus. 

What 
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A Midibmmcr nighcs Dreame 

Wh«twickedand diffcmblingglaffeofmine. 
Made me compare with HtrmiM, fphery eyne ? 
But who i» here, Lj/dntUr on the grouud ? 
Dead or aOeepe ? i fee noblood^o wound 
LjfiMJtr^ifyou liue^good fir awake. 

Ly/TAnd run through 6re I wUl for thy fweet fake 
TranfparantHf/«M,nature<hcwe$atte ^"'^ 
That through thy bofome makes mef^ thy heart- 
Where i»D*/wf/r#W? oh how fit a word 
Ii that vile name.to periOi on my fword ! 
iWrADo not fay fo fyfim/o'fyj not fo : 

Whatthoughbeloueyottr/ftn^Uj'Lord.what though? 
yet«rr«w*ftillloue$yootthenbeconteiii ^ 

Ljf.Coatcat with flir(i««?No^ do repent 
TTie tedious minutes I with her haue fpentf 
Not Hermid^hut Htltiia now I loue i 
Who will not chance a Rauen for a Ooiief 
The will of man is by his reafon fwai'd : 
And reafon faies you are the worthier maid. 
Things growing are not ripe vntill their feafon s 
So I being young, tiU now ripe not to reafon. 
And touching now the point of humane skiU. 
J«*»J>n5«c<>n»e$theMarflialltoroywilJ, 
And leads me to your eyes, where I orelooke 

^^ftS?"";"""*" " ^«'« ri«J'«ft booke. 

«*/. Wherefore was I to this keene mockery borne? 

When.tyourh«.dsdidIdefen.ethisfcS 
Il*notenoogh,iftnotenough,younemaa. 
That I did neuer,no nor neuer can, 
Defertieafweete lookefrora Dmttrimtve, 
But you muft flout my infufficency? 

?f J!?ft^**?ff"*'*'<»'«(8o<»<l-fo<>thyoudo) 
IiifuchdifdainfiiUmanner,nileowooe. ^ 

But ftre you weU ; oerforce I muft confcfle, 
I thought yott Lord of more cnie gentleneffe. 
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A Midfommer nights Di«arae« 

Ob,(liac t Lady of one oao cefvs'd. 

Should of another therefore be abus'd« ExU. 

Lff.Sht fees not HirmU i Hmniafitcpt thon there^ 
And neuer maift thou come Lyfawdar neere ; 
For as a furfet of the fweeteft things 
The deepeft loathing to the ftomacke brings ; 
Or as the berelies that men do leaue^ 
Are hated moft of thofe they did deceiue t 
So thou^my furfet^ and my herefie. 
Of all be hated ; bot the moft of me | 
And all my powers addrefle your loue and mighty 
To honour HSr/lns,aad to be lier Knight. Sxk. 

HirMtXyt me LypmiirJiMX^ mei do thy beft 
To plucke tb'u crawling ferpent from my breft. 
Aye me/or pitof { what a dreame was here ? 
Lyfmdir looke^o w I do quake with (bare { 
Me-thought a ferpent eate my heart away^ 
And you (at fmiling at his cruell prey. 
Z^/StMrr ^what remoouTd ? Lyfrnder^oid^ 
What.ou t of hearingtgone ? No found^o word 7 
Alacke where are you i fpeake and if you heare ; 
Speake of all loues 1 1 fwound almoft with feare« 
Notchen I well perceiue you are not nye, 
Eyther death or you tie finde immediately. &»>• 

Entirthepowms. 

^^•Areweallmet? 

^ffw.PatyDat^and heres a maruailous connenient place 
for our rehearulLThis greene plot (hall be our ftage, this 
hauthome brake our tyring houfe,and we will doe it in ac« 
tion^as we will do it before the Duke» 

P#r#r.What faift thou^buUy 'B$nom ? 

3^^ There are things in this Comedy o£P{ramus9nd 
Tbufy, th^it will neuer pkafe« VltAfPiramm rouft draw a 
fword to kill Imnfelfe ; which the Ladyes cannot abide. 
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A Midfommer nights Dreanic. 

How anfwar you chat ? 

^MMiT.BcrUken^t ptrlous feare. 
St^A beleeue we mufl Icaue the killing out^ when all is 
done. 

BotX^ot a whit, I haue a deutce co make all well. Wrice 
me a Prologue,and let the Prologue feeme to fay, wee will 
do no harme with our fwords. and that Pjrmmm is not kild 
indeed : and for the more better alTurancc, fell them that I 
Piramtu am not Piramtit J6oi B^tttue the Weauer ; this will 
putthem out of feare, 

^f«. Well, we will haue fuch a Prologue,and it (hall be 
written in eight and (txe« 

Vot. No^makc it two more, let it be wi itten in eight tc 
eight. 

Sitotu.Vi'iW not the Ladies be afeard ofthe Lyon ? 
StiorA feare itjl promife you. 

B^t. Mafters^you ought to confider with your felfe^ to 
bring in (God fliield vs) a Lyon among Ladies, is a moft 
dreadfull thing • For there is not a more fearcfuU vvildc 
fowle then your Lyon liuing: and we ought tolooke to it. 
SH0Ht. Therefore another Prologue muft tell he is not a 
Lyon. 

Rot. Nay, you muft name his name, and halfe his face 
muft befeene through the Lyons necke, and hee himfelfe 
muft fpeake through, faying thus,or to the fame deffedt ; 
LadieSyOr fatre Ladies, I would wi(h you, or I would re- 
queft you,or I would entreat you .not to feare»not to trem- 
ble : my life, for yours. If you thinkc I come hether as a Ly- 
oo»it were pitty of my life. No,/ am no fuch thing,/ am a 
man as other men are \ and there indeed let him name bis 
namcand tell them plainly he is Stmg theioyner. 

Qmin. Well, it (hall be fo ; but there is two hard things, 
that is.to bring the Moone-light into a chamber: for you 
Vfxovi^Pinunta and Thuty meete by Moone-light. 

^/r.Doth the Moone (bine that night we play our play ? 

B$t. 
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A MidfommernigjhtsDreamc. 

BHtPm^h Calender ,a Calendervlooke in the Almanacl^ 
findeoucMoone-(hine,finde out Mooncfliinc. 

i^^. Ye$,ic doth (hinc that night. 
Boi. Why then may you leaueacafemencofthcgreat 
chamber window (where we pi ay) opcn^ and the Moone 
may (hine in at the cafement. 

^Hin. I, or elfc one muft come in with a buOi of thoms^flc 
a lanthorne^and fay he comes to disfigure^or to prefent the 
perfon of Moone-(hine« Then there is another thing, we 
mufthauea wail in the jgreat Chamber; (01 Ptrdrntts and 
Thisty (faiestheftory) did talke through the chinke of a 
wall. 
^xf.You canneuer biingin a walLWhat fay you Bottome} 
"Bot. Some man or other muft prefent wall, and let him - 
haue fome plafter^ or fome lome, or fome rough caft about 
him,to fignific wall ; or let him hold his fingers thus; and 
through that cranny, (hall Pirdmm and Thisby whifper. 

i^^lw.If that may be,then all is well* Come^fit downe e- 
uery mothers fonne,and rehearfe your parts, ptrnmus^ you 
begin ; when you haue fpoken your fpeech^enter into that 
Brakeband fo euery one according to his cue. 
Enter Rotin. 
^^•What hempen home-fpuns haue we fwaggring herCj 
So neere the Cradle of the Fairy Queene ? 
What.a play toward i Hebe an auditor. 
An a£^or too perhaps^if 1 fee caufe. 

j^i».Speakc Psramtu^ Thishj ftand forth. 

Pir/rhisfy^iht flowers of odious fauors fweete, 

j^'if .Odours ,odorous. 

7/r.Odourt fauors fweete. 
So hath thy breath^my de areft Thisty deare. 
But harke, a voyce ;ftay thou but hecre a while. 
And by and by I will to thee appeare. £rif* 

^m.h ftranger Ptrdmni then ere plaid here. 

Thif, Muft I tpeake now ? 

Da I 
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A Miclibmmer nighcs Dreame^ 

Pit. I marry mud you« For you tnuft voderftand he goes 
but CO fee a noyfe that he beard^and ts to come againe, 
TbyfMo^ radiant Virammjmo^ Lilly white of hue^ 
Of colour like the red rofe on triumphant bryer, 
Moft brisky luuenall^and eke moft loucly lew. 
As true as trueft horfe^that yet would neuer tyre. 
He meete thee Tirdmmi^zt Ninnies toombe. 

Pit.Nintu toombe man/ why you muftnot Tpeake that 
yet ; that you anf wer to Ptrsmm : you (peake all your part 
at oncCjCQcs and t\.Pifamu$ enter^your cue is paft ; it is ne- 
uer tyre. 
7*y/. 0,as true as trueft horfe^that yet would neuer tyre. 
Pir Jf I were h\tt,Tbisly 1 were oncly thine. 
Pit.O monftrous.O ftrange. We are haunted ; pray ma« 
fters flyemaftcr$,helpe. 

Rob. lie follow you Jle leadeyou about a Rounds 
Through bogge^ through bu(h» through brake^ through 
Sometime a horfc He be,ibmetime a hound^ (bryer 

A hogge^a headlefle beare^fomecimea fire^ 
And neigh^and barke^and grunt^and rore^and bume. 
Like horre»hound^hog|beare,fire,at euery tume. Exit^ 
Jf^r.Whydothey run away? This is a knaueryofthem 
to make me afeard. Enter Snow f. 

Sn^O ^ctrem^ihoQ art changed ; what do I fee on thee ? 
3^^. What do you fee ? you (eean alTe head of your own. 
Do you? 

Enter Peter ijuince. 
?^r.Bleflc thee TBetteme ^hldSt thee; thou art tranflated« 

Esck. 
"Bet. I fee their knauery ; this is to make an afle of aie» to 
fright me if they could ; but I will not ftir from this place, 
do what they can«l will walke yp and downe heerc^ and I 
will fing that they (hall heare I am not afraid* 
The Woofell cocke/o blacke of hew. 
With Orange tawny bill. 
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A Midfommer niglits Dreame* 

TheThroflle.with his note fo true. 

The Wren with little quilU 

7>f iow4« What Angell wakes me from my flowry bed / 
Bat^Thc Finch^the Sparrow^and the Larke« 
117 The plainfotis Cuckow gray ; 

Whofe note mil many a man doth marke. 

And dares not anfwer^nay. 

For indeedywho would fet his wit to fo fooiifli a bird ? 

Who would giue a bird the lye,though he cry Cackow^ne* 

uer fo ? 

TjtaJ pray chee gentle mortall^ling againe^ 

Mine care is much enamored of thy note ; 

On the (irft view to fay» to fweare I loue thee. 

So is mine eye enthralled to thy fhape^ 

And thy faire vertucs force (perforce) doth moue me^ 
Bot. Me-thinks roiftreiTey you ihould haue little reaAm 
,2^ for that : and yet to fay the truth^reafon and loue keepe lit- 

tle company together^now adayes«The more the pitty^that 

ibme honeft neighbours will not make them (riends* Nay 

I can gleeke vpon occasion. 
'33 T/r^Thou art as wife.as thou art beautifiill. 

Bpt.liot fo neither : but if I bad wit enough to get out 

of this wood^I haue enough to ferue mine owne tume« 
7)t4.0ut of this wood jdo not dcfire to goe. 

Thou fhalt remaine here, whether thou wilt or no. 

I am a fpirit of no common rate : 

The Sonuner fttU doth tend vpon my Aate, 

And I do loue thee i iherefbr e go with me^ 
,4t He giue thee Fairies to attend on thee ; 

And they (hall fetch thee Icwels from the dccpCf 

And ling, while ihouon prclTtd flowers doft (tcepe. 

And I will purge thy mortall grofTcndTc fo, 
i4s That thou (halt like an ayry fpirit po. 

Entirfottre f dirks ^ 

D 3 F4l. 
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AMidfommer nights Dreame« 

jRff .Ready ; and /, and /, and /• Where (hall we go ? 

TiiaAc kinde and curteous to this Gentleman^ 
Hop in his walkes»aod gambole tn his eiei^ 
Feede him with Apricocks^and Dewberries, 
With purple Grapes,j^reene Ftgs^and Mulberries, 
The hony Dags fteale from the humble Bees, 
And for night tapers^crop their waxen thighes. 
And light them at the fiery Glo w«wormes eies» 
To hauemy loue to bed,and to arife 
And plucke the wings from painted Butterflies, 
To fanne the Moone-beames firom his deeping eyes. 
Nod to him Elue$,and do him curtefies* 

t«F4f .Haile mortall^haile. 

2.Ai#.Haile« 

3*F4i.Haile. 

B^. I ay your worfhips mercy harttly ; I befeech your 
worfhtpsname. 

B#/« I (hall defire you of more acquaintance^ good Ma« 
(ler ^(fhfei : if/ cut my finger^ / (hall make bold with you* 
Your name honcft gentleman ? 

Pfdf. PiafiMoffomt. 

Bot. I pray you commend me to miftrefG: S^/uifb,yont 
Motherland to mafter Peafcpdjont Father* Good mailer 
PMfehUffami, / (hall defire you of more acquaintance to« 
Your name I befeech you fir ? 

Mnf. Mnfi^ird feedi. 

Boi.Good mz&cv LMtilard fied, I know vour patience 
well : thac fame cowardly eyant-like Oxe-oeefe hath de» 
uoured many a gentleman or your houfe, I promife you^ 
your kindred hadi made my eyes water ere now. I deiire 
you more acquaintance,good Maftcr Afujfardfied* 

7St4.Come waite vpon him,Ieade him to my bower* 
The Moooe me^thinks^lookes with a watry eie. 
And when (he weepes^weepe euery little flower, 

Lamen* 
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A Midfommer nights Dreame. 

LtinentiQg fome enforced cha Aity, 
Tyc Yp my louers congue^bring him (ilently • Exits 

Suter KiMg 9f FMrics/mi Rotingood-^feUw. 
Ob. I wonder if Tiidms be awak'c ; 
Then what it was that next came in her eye^ 
Which flie muft dote on^tn extremity* 
Here comes my metfenger .* how now mad fpiri t. 
What night-rule now aoout this haunted groue i 

PttckMy oiiftrcfle with amonfter is in loue» 
Neere to her dofc and coofecrated bower^ 
While (he was in her dull and fleepinghoweff 
A crew of patches^rude Mechanicals, 
That workeforbread^vpon AtbcnUm ftaUes» 
Were met together to r ehearfe a play. 
Intended for great Tbefim nuptiaU day : 
The (halloweft thick-skin of that barren (brt. 
Who Piramm prefented»in their fporc, 
Forfooke his Scene»and encred in a brake^ 
When I did him at this aduantage take. 
An AiTes nole I fixed on his head. 
Anon his Tbisbk muft be anfwered^ 
And forth my Mmnock comes : when they him fpy ^ 
As wiide geefe.that the creeping Fowler eye^ 
Or ruifed pated choughes,many in fort 
(Ri(ing and cawing at the guns report) 
Seuer themfelues,and madly fweepe the sky : 
So at his (ight,a way his fellowes flye^ 
And at our ftampe,here ore and ore one falles ; 
He murther cryes>and heipe from Athens cals. 
Their fcnfc thus weake Joft with their fcares thus ftrong. 
Made fcnfelcflc things begin to do them wrong. 
For briars and thornes at their apparell fnatch. 
Some flecues^fome hats.from yeelders all things catchy 
I led them on in this diftra^bd feare* 
And left fweete?«r4i«w tranflated there : 

When 
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A Midfommer nights Dreame 

When in that moment (fo U came to patfe) 
Tjtimid wakeilyand fttaightway Iou*d an aOe. 

Oi.This falies out better then I could deuife : 
But haft thou yet lacht the %yfthem4m eyes^ 
With the loue tuyce,as I did bid chee do ? 

Rjf.l tooke him (Iceping (that is finiCht to) 
And the Atbutim woman by his (ide. 
That when he wak%of force flic muft be eyde» 
Enlir Demarim 49td Htrmis. 

O^.Stand clofe^ this is the fame ^yitbemiwt^ 

it^^.This is the woman,but not this the man« 

Dtmi.O why rebuke you him that loues you fo ? 
Lay breath fo bttter on your bitter foe. 

£r^.Now I but chide^but I ftiould vfe thee wor(e« 
For thou (I feare) haft giuen me caufe to curfe» 
If thou haft flaine LjfmJir in his fleepe^ (to^ 

Being ore fliooes in bloud^pluoge in the deepe^and kill me 
The Sunne was not fo true vnto the day^ 
As he to me. Would he haue ftoUen tway^ 
From fleeping HcmUd i He beleeue as foone 
This whole earth may be bor'd^and that the Moone 
May through the Center creepe^and fo dilpleafe 
Her brothers noonetide, with ^AntffUni. 
It cannot be but thou haft murdred him^ 
So ftiould a murderer iooke9fo dead»fo grinu 

Dem.%o fliould the murdered looke^Sc fo fliould 1. 
Pierft through the heart with your fteame cruelty : 
Yet you the murderer looke as bright^as deare. 
As yonder Vtmuxa her glimmering fpheare. 

Ifirr. VVhat*s this to mv LjpmJSr'i where is he ? 
Ah good DMvrrrfNir^wilt thoii etue him me ? 

Dmy.Ide rather giue his carkalfe to my hounds. 
HtrXhxt dog«out curre^thou driu'ftmepaft the bonds 
Of maidens patience.Haft thou flaine him then ? 
Henceforth oe neuer numbred among men. 

Oh, 
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A Midfommer nights Dreame« 

Oh^oncc ceil true, euen for my lake, 
Durft thott haue lookt vpon hiro^bcing awake ? 
And haft thou kild htm fleeping ? O braue tucch : 
Could noc a wormCjan Adder <fo fo much ? 
An Adder did icFor with doubter tongue 
Then thine (thou ferpent) neuer Adder ftung. 

Dmv. You fpend your paflion on a roiiprizM mood^ 
I am not guilty of LjpmJurs bloud : 
Nor ts he dead»for oueht that I can tclL 
//irrj prav thee teU roe then^that he is weiL 
D^w. And if I could,what (bould I get therefore f 
MfT. A priuiledge^neuer to fee me more. 
And from thv hatM prefence part I/eeme nomore^ 
Whether he dc dead or no. Exit, 

Dtm.Vxect is no following her in this fierce vaine^ 
Hcere therefore for a while I will remaine* 
So forrowes heauineife doth heauier grow* 
For debt that bankrout flip doth forrow owe^ 
Which now in fome flight meafure it will pay^ 
If for his tender heere I make fome ftay. Lie JUmu. 
O^. What haft thou done ? Thou haft miftaken quit^ 
And laide the loue iuyce on fome true loues fight : 
Of thy mifprifion^muft perforce enfue 
Some true lotie tum*d,and not afalfe turnd true, 

R^.Thtn fate ore-rules^that one man holding trotb^ 
A million fitle,confounding oath on oath. 

O^. About die wood^goe fwifter then the winde^ 
And HtUnd oiu4thens looke thou finde. 
All fancy ficke (he island pale of cheere^ 
With fighes of loue^that cofts the fi'efli bloud deare* 
By fome illufion fee thou bring her heere, 
lie charme his eies^againft fl;e do appeare* 

Robin A go^I go^looke how I goe» 
Swifter then arrow firom the Tartars bowe. Exit. 

0^« Flower of this purple die. 

E Hit 
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A Midfommer nights Dreame. 

Hit with Ai^acchefy, 
Sinke in apple of his cyc^ 
When his ioue he doth e^y^ 
Lee her fliioe is giorioufly 
As thef^ifiyntf of thesky. 
When thou wak'ft,if ihebe by. 
Beg of her for remedy* 
enter Puckg. 

Aitt%«Capuine of our Fairy band* 
Helma is heere at hand. 
And the youthyOiiftooke by met 
Pleading for a Louers fee. 
Shall we their fond Pageant fee / 
Lord,what fooles thefe mortals be ! 

O^^Stand alide : the noyfe they make* 
Will caufe Demetrim to awake* 

Piwr.Then will two at once wooe one. 
That muft needs be fi>ort alone : 
And thofe things do beft pleaie me^ 
That befall prepofteroufly, 

SntcrLjfmJkrmdlJiUmu 
LjpNhj ihould you think that I fiiould wooe in feom? 
Scorne and derifion neuer eome in teares : 
Looke when I vow I weepe ; and vowes fo borne. 
In their natiuscy all truth appeares. 
How can thefe things in me,feeme fcome to you ? 
Bearing the badge of faith to proue them tnie« 

£r#/. You do aduance your cunning more andmorCt 
When truth kits truth, O diuelifli holy fray f 
Thefe vowes are HermUis.VfiHX you giue her ore ? 
Weigh oath with oath.and you will nothing weigh. 
Your vowcs to her,and me (put in two fcales) 
Will euen weigh^and both as light as tales* 

hjf.l had no iudgemcnt,when to her 1 fwore* 

HeLtiot none in my minde,now you giue her ore. 

Ljf. 
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A Midfommer nights Dream c. 

Ljf/Demttrius (oucs her^and he louf 5 not you* 
T)ifiu.O ^//«»,jeocl<lcflc,nimph,pcrfc<ft,diuinc. 
To what, my loue>mall I compare chine eine ! 
ChriRall is muddy ,0 how ripe in (ho we. 
Thy lips^thofekifring cherries, tempting grow ! 
That pure congealed white; high T^i^ny fnow, 
Fan'd with the Eafterne winde^cumes to a crow> 
When chou holdft vp thy hand.O let me kiiTe 
This Princeflc of pure white, this fcaleof biifTc, 

Hf». O fpighc ! 6heli I iTec you all arebent 
To fet againft me, for vour merriment. 
If you were ciutll^and knew curteiie^ 
You would not do roe thus much iniury« 
Can you not hate me^as I know you do. 
But you rauft ioyne in foules to mocke me too ? 
If you were men,as men you are in <bow^ 
You would not vfe a gentle Lady fq 1 
To Yo Wjand fweare^and fuperpraife my parts^ 
When I am fure you hate me with your hearts. 
You both are Riuals^and loue HtrmU ; 
And now both Riuals,to mocke Helena. 
A trim exploit,a maoly enterprize. 
To coniure teares vp in apoore maides eyes. 
With your deri(ion,none of noble fort. 
Would To offend a virgine, and extort 
A poore foules patience, all to makeyou (port* 

Xr7/Su9«You are vnkinde Demetrius i benotfo. 
For you loue HermU ; this you know I know ; 
And heere with all good will,with all my beart| 
In HcrnUoi loue 1 yeeld you vp my part ; 
And yours of Helena^ to me Dequeath« 
Whom I do looe^and will do to my death. 
Hr/.Neuer did mockers wafle more idle breath. 
Hemei Lj fonder, kte^t thy Hermuhl will none •* 
If ere I lou*d her^all that loue is gone. 
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A Midfommer nights Dreamct 

M y heart to her»buc as gaeft-wue foiourod. 
And now to /Mnricis hoaiecetitrn*d^ 
There to reoutnc. 
Z^/lIttsnocfo. 

Z>«i».Dirpartge not the (aith thou doft not know^ 
Leaft CO thy perill thou abide it deare, 
Looke where thy Loitc coine$>yonder is thy deare. 
Emtr HnmiM. 
HfT.Darke night^that from the eye his funaion takes» 
The eare more quicke of apprehenfion makes^ 
Wherein it doth impatre tne feeing fenfe^ 
It paics the hearing double recompence. 
Thou art not by mine eie» Lyfimicr founds 
Mine eare (I thanke it) brought me to thy found. 
But why ynkindly didft thou leaue me fo ? 

Lyf.V1\iy (hottld he ftay^whom loue doth prefle to go? 
Her.SNhu loue eould preife Lypmdtr firom my (ide ^ 
Lj^f. Ljf^mJUrs loue (that would not let biro bide) 
Faire Helena \ who more engilds the nighty 
Then all yon fiery oes^and eies of light. 
Why feek'ft thou me i Could not this make thee knowt 
The hate I bare thee, made me leaue diee fo / 
Uer.Yovk (oeake not as you thinke | it cannot be. 
Hel.Loc^mc is one of this confederacy^ 
Now I pcrcciue^thcy haue conioynd all three^ 
To fafhion chis falfe fporc,in fpiebt of me. 
Iniurious /fm»/4,moft vngratetull maide^ 
Haue you confpir'd^haue you with thefe contriuM 
To baite me^with this foule derifioo? 
Is all the counfell that we two haue (har^d. 
The (ifters vowes.the houres that we haue fpent^ 
When we haue chid the hafty footed time^ 
For parting t$ ; O, is all forgot ? 
All fchoole-daies friend(hip,child*hood innocence? 
We Herm$4 j}ikt two artificial! gods^ 
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A Midfommer nights Dreame* 

204 Haae with our ncedlcs^acaccd both one flower^ 
Both on one fampler^ficcing on one cufhion. 
Both warblmg of one fong^both in one key ; 
As if our handSyOur (tdestvoices^and mtndes 

208 Had bin incorporate.So we grew together. 
Like to a double cherry »feeniing parted^ 
But yet an vnion in panicion. 
Two louely berries moulded on one ftenune^ 
So with two Teeming bodies^ but one heart. 
Two of the firft life coats in Heraldry^ 
Due but to one,and crowned with one creft. 
And will you rent our ancient loue afunder, 

2t6 To ioyne with men in fcoming your poor e friend / 
It is not friendly ,tis not maidenly. 
Our fexe as well as I»may chide you for it^ 
Though I alone do feele the iniury, 
Hcr.l am amazed at your words, 
I fcorne you not ; It feemes that you fcome roe« 
Hel. Haue you not fet Lyfdndir^zi in fcocne 
To follow mcyand praife my eies and hct ? 

224 And made your other LoMt^DtmetrtHi 

¥Vho euen but now did fpurne me with his foote) 
o call me goddc(re,nimph»diuine,and rare. 
Precious, celeftiall ? Wherefore fpeakes he this 
221 To her he hates ? And wherefore doth Lyfundir 
Deny your loue (fo rich within his foule) 
And tender me(forfooth)afiFection, 
But by your fetting on,by your confent ? 
232 What though I be not fo in grace as you^ 
So hung vpon with loue, fo fortunate ? 
(But miferable moft,to loue vnlou'd) 
This you (hould piety ,rather then delpife* 
236 Her. I vndcrftand not what you meane by thi$« 

/£p/.l9do^perfeuer,countermtfad lookes. 
Make mouthes vpon me when I turne my backe, 
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A Nfidfommer nights Dreame. 

Winkceachai ocher.hold the fweete ieafl vp : 
This rporc wdl ctnied^ftiatl be chronicled. 
If yoQ haue way pittv, gracc^or manners. 
You would not maice mefoch an argumenr. 
Buc raryeweU,cis partly mine o wne fault. 
Which death or abfencc foooe (hall remedy. 

LffStrf eentle Mr/«v4,heare my excufe^ . 
My loue^y life, my foule,faire HdiM^ 

/r«/.0 excellent 1 

Hrr.S weete^do not fcome her fo. 

DtmM (he cannot entreate^I can compell. 

LyClhon canft compell, no more then (he entr eate. 
Thy tfureats haue no more flrengch then her weake praife. 
AMnr,I loue the^y my life I doe | 
1 fweareby thatwhtchi wtlllofefor thee^ 
To proue nim falfe,that faies I loue thee not. 

J>em.\ fay,I loue thee more then he can do» 

£7/If thou fay fo,witludraw and proue it to. 

Dem. Qtitck^come. 

Her. Ljf49tder,v9htrcto tends all this ? 

fyf A way,you Ethtafe. 

Dem. No,no,hee'l feeme to breake loofc ; 
Take on as you would follow^ 
But yet come not : you are a tame man»go« 

Z^Hang off thou cac,thou bur; vile thing let loofe. 
Or I will (hake thee from me like a (erpent* 

J9Srr. V Vhy are you gro wne fo rude ? 
VVhat change is this,lweece Loue^ 

Lj/sThy loue ? out tawny TVft^r^out ; 
Oat loathed medicine ; 6 hated poifon hence* 

ffer*Do you not ieaft ? 

HeL Yes footb,and fo do you* 

ljfj)e$r9etrim,l will keepe my word wiih thee. 

7>emA would I had your bond .* for I perceiue. 
A weake bond holds you I He not cruft your word* 
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A Midfotnmer nights Dreame. 

l;f. V Vhac^Oiould I hurt hcr^ftrike ber^kill her dead ? 
Although 1 hate her He noi harme her Co. 

Her.V Vhit f can you do me greater harme then hate ? 
Hate me^wherefore ?0 me^ what newes my Loue t 
Am not I Hermid f Are not you Lyfimder ? 
I am as faire now^as I was ere while. 
Since night you iou'd me ; yet (incc night you left me. 
Why chenyou left me (6 the gods forbid^ 
Inearneft^fhalllfay? 

Zv/riybymylifc; 
And neuer did defire to fee thee more. 
Therefore be out of hope^ofqueftion^of doubt ; 
Be certaine ; nothing truer ; tis no ieaft^ 
That I do hate thee.and loue HtUi9d. 

Her.O mc,you iugglcr.you canker bloflbme^ 
You theefe of loue ; whac.haue you come by night. 
And (lobe my loues heart from him ? 

ffc/.Fineifa'ith. 
Haue you no modefty^no maiden (hame^ 
No touch of baflifulneflc i What,will you teare 
Impatient anfwcrs from my gentle tongue? 
Fie^fie^you counterfet^you pttppet,yott. 

JEffT.Puppet ? why fo .' I^that way goes the game. 
Now Iperceiue that (hehath made compare 
Betweene our ftatureS|(he hath vrg*d her beightj 
And with her perfonage^her tall parfbnage. 
Her height (forfooth ) (he hath preuaild with him» 
And are you growne fo high in his efteeme, 
Becaufe I am fo dwarfifli and fo low ? 
How low am I» thou painted May-pole t Speake, 
How low am I > I am not yet fo low. 
But that my nailes can reach vnto thine eyes. 

Hel.l pray you though you mocke me, gentlemen^ 
Let her not hurt me; I was neuer curft : 
I haue no gift at all in (hrewifhncfle: 
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A Midfommer nights Dreame. 

I am a right maid for my cowardtze ; 
Let her not ftrike me : you perhaps may chinke^ 
Becaufe (he is fomeching lower cheoAiy (elfe. 
That I can match her# 

H«r« Lower? harkeagatne* 
Hel.GooA Hirm$4,do not be fo bitter with me^ 
I euermore did loue you Herma^ 
Did euer keepe your counfels^oeuer wronged yon, 
Saue that in loue vnto Dimetr'tm^ 
I told him ofyour ftealth vnto this wood. 
He followed you,for loue I followed him. 
But he hath dhid me hencejiuid duxatned me 
To flrike me,fpume me,nay co kill me to; 
And Qowyib you will let me quiet goe. 
To tyfttens will I beare my folly backe. 
And (blloW you no (urther« Let me go« 
Vou (eehow (imple,andhow fond I am« 
^Hifr«Why getvou gone.* who ift that hindersyou? 
HH.K fooufli heartythat I leaue heere behinde. 
iSKpr. VVhat,with Lypmdcr} 
ffelJVVithDemefrm. 

X|/:Be not tfmd,{hc (hall not harme thee Hitnuu. 
JJetmifo Ctr/he (hall not^though you take her part. 
HH.O when (hee^s angry ^ is keene and (hrew^ 
She was a tixen when (he went to fchoole^ 
And though (he be but litde,(he is fierce. 

.ETrr.Litde againe e Nothing but low and littk? 
VVhy will you fuJEcr her to flout me thus ? 
Let tnc come to her. 

ZfjfGtt you jone you d warfe. 
You «miy#i»Mr,orhindring knot graflc made. 
You bcad^you acome. 

Dcm.Yovi are too officious. 
In her behalfe that fcomes your feruices. 
Lee her alone/peake not or Hckmh 
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A Midibmmcr nighes Dreamc 

Take not her part.For ifthou doft intend 
Neuer fo little (hew ofloue to her» 
Thou Chile tbie it. 

I7/N0W (he holds me not. 
Now follow ifthou dar*ft,to try whofe right^ 
Of thine or mine.is moft in HcUmi, {Exit. 

DfmSoMovi ? Nay , He go with thee cheeke by iowle. * 

Her. You Miftrefle^all this coyle is long of you* 
Nay^goe not backe. 

HiLl will not tnift you I^ 
Not longer ftay in your curft company. 
Your hands than mine^are quicker for a fray^ 
My legs are longer though to runne away« 
Hir\ am amaz'd,and Imow not what to fay. Sxmu. 

O^.Thisis thy negligence^ftill thou miftak'ft^ 
Or elfe commit'ft thy knaueries wilfully. 

/^tfri^Beleeue me^King of (haddowes J miftookc. 
Did not you tell me^I (hould know the man^ 
By the Atbenim garments he hath on } 
And fo fiurrc blameleffe proues my enterprize. 
That I haue nointed an Athenians eyes, 
And fo farre am I glad,it fo did fort» 
As this their ianeUng I efteeme a fport. 

O j.Thou feeft thefe Loners feeke a place to fight. 
Hie therefore ^^^iw^ouercaft the nighty 
The ftarry Welkin couer thou anon^ 
With drooping fogge as blacke as Aeher^t^ 
And leade the(e tefty Riuals fo aftray, 
A s one come not within anothers way. 
Like to Ljifa9tder^(omttimt frame thy tongue^ 
Then ftirre Dcmetrim vp with bitter wrong ; 
And fomettmerailethou like Demctrim ; 
And from each other looke thou leade them thus^ 
Till ore their broweSf death-counterfeiting, fleepe 
With leaden ledgs^and Batty wings doth creepe ; 

F Then 
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Then craih this bearbe into l^/bi^/eie^ S79 

Whofe liquor hath thit rertuous property^ 
To takefrom thence all error, with his might. 
And make his eie4>ais rolle with wonted fight« 

When they next wake, all this derifion jij 

Shall feeme a dreame^and fruitleffe vifion, 

Andbacketo ^rimrlhallthe Louers wend 

With league^whofexlate till death (hall neuer end. 

Whiles I in this affaire do chee apply, 397 

He to my Qiseene^and beg her hdian boy ; 

And then I will her chamM^l ete releafe 

From monfters view^and all things (hall be peace. 
Pid^.My Fairic Lord,this muft be done with hafte, ,91 

For night iwift Dragons cut the Clouds full fk&p 

And yonder (hincs Amrordi harbinger; 

At whoTe approch.Ghofts wandring heere and thcre^ 

Troope home to Church-yards \ damned (pirits all^ 395 

That in aoflfe waies and nouds haue buriall. 

Already to their wormy beds are gone ; 

For feare leaft day (hould looke their (hames vpon^ 

They wilfully themfelues exile from light, ^^ 

And mufi for aie confort with blacke browd night. 
O^.But we are fpiiiu of another fort ; 

I^with the mommgs loue haue oft made fport. 

And like a Forrefter^tbe groues may tread, 4*^3 

£aen tUl the Eafteme gateall fiery red^ 

Opening on NePtrnte/ffiAk fiiire bleffed beames, 

Turoes into yellow gold,bis fait greene ftreames* 

But notwicfaAanding ha(le,make no delay* 407 

We mayetfeftthisbu(ineflc,yetereday. 
Puck^Vp and dowmMP and downe* I will leade them vp 

ic downe : I am feard in ndd and towne, GfiMn^ lead them 

Tp and downe : here comes one. Effter Lyfimdtr. 

tyf.Whtrc art chou^proud 2)^»f^m'itf f Speak thou now* 
if^.Hcre viUainetdrawne and ready. Where art thou ? 

Ljf, 
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fyfS will be with thee ftraighc. 

Jt#/^»FoIiow me then to plainer ground* 
Entir Dnmtrtm. 

Ditm. Lyfmdir,(pezke againe ; 
Thou runaway , thou coward ^arc thou fled ? . 
Speake in fome bufli.Where doft thou hide thy head ? 

^«^«Thou coward^art thou bragging to the ftars^ 
Telling the bufhes that thou look'ft tor warres. 
And wilt not come ? Come recreant.come thou childe^ 
He whip thee with arod.He is defii'd 
That drawes a fword on thee« 

Daw. Yea,arc thou there i 
Jtb.Fonow my voice,wee*l try no manhood here. Exiftnt. 

LjfMt goes before me^and dill dares me on^ 
When I come where he calleS|then hee*s gone. 
The yillaine if much lighter heePd then I ; 
I followed faft^uc fafter he did fiie ; 
That fallen am I in darke vneuen way. 
And here will reft me.Come thou gentle day t 
For if but once thou (hew me thy gray light. 
He Bnde Dfmetrimi^tiA reuenge this fpight« 
T^igv and Demetrifu^ 

Rot.Hoy ho^ho ; coward, why com'ft thou not i 

Drwr.Abideme^if thou dar*ft.For well I wot. 
Thou tunft before me»fhifting euery place. 
And dar*ft not ftand^noc looke roe in the face. 
Where art thou? ,.,.>' 

iE^,Come hither,! am here. 
Dr.Nay then thou mockft me ; thou fiialt buy this deare^ 
If euer I thy fiiceby day-light fee. 
Now goe tny way : faintnefTe conftraineth me^ 
Tameafure out my length on this coldbed,, 
1^ dales approch looke to be vifited, 
SnierHcUnd. 
Hd.O wearynighc,61ong and tedious nighty 

F 1 Abate 
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Abate thy houresythioe comforts from thecaft, 

ThacI majr backe to Atbem by day-light. 

From tbete that my poorecon^aDydeteft; 

And fleepe that fometimes (hutt vp forrowes de, 

Sccale me a while from mine owne company* Skefe. 

R^.Yet but three < Come one mor^ 
Two of both kindes maket Tp fbure« 
Here (he comet,curfl and fad, 
OfidU a knauUh lad. Sitter HtmU. 

Thus to nukepoore females mad. 

H^^Neuer fo weary.neuer fo in woe. 
Bedabbled with the cMw^andcome with briars, 
I can no further crawle»no further goe ; 
My legs can keepe no pace with my defires. 
Here will I rcfl me till the breake of day, 
Heauens (hicid Ljfi/tdiTtifthvi meane a firay. 

Rot.On the ground fleepe iound^ 
He apply your eye gentle louer,reme<fy* 
When thou warft,thou tak'fl 
True delight in the fight of thy former Ladies eie. 
And the Country Prouerbe knowne^ 
That cuery man fhould take his owne. 
In your waking fliall be (howne* 
IdekfOxzll haue //f,noueht (hall go ill. 
The man fhall hauc his Mare againe^and all (hall be welU 
EttUr Qjteetterf FMtriiSfOHdCUmite^tutdfMtricf^ aitdthe 

KinghhindetbcttK 
7lKr4«Come fit thee downe vpon this fiowry bed» 
While I thy amiable cheekes do coy. 
And fticke muske rofes in diy fleeke (moothe head. 
And kiCTe thy faire large eares, my gentle ioy. 
^»^w.Whcrc*s Pfdfi-Uofotffc ? 
Peaf. Ready* 

C/^iiwtf.Scratch my htMd,P$4fiMo(pmtt. Whet's Moun* 
fieur Cohpet ? C^.Ready« 
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C/(f .Mounlteur Cotmet^ goooMouniieur get your wea- 
pons in your hand, and kill me a red hipchuroble-beci on 
the top of a thiftle ; and good Mounficur bring roe the ho., 
ny bag« Doe not firet your felfe too much in the af^ton^ 
Mouniieur ; and good Mountieur baue a care the hony bag 
breake not^ I would be loth to haue you ouerflowne with a 
hony-bag figniour.Where's Mouofiear UlA/tdrd/ied ? 

^liv^Ready. 
r; CbMue oie your neafe»Mottnfiettr MuftardfiU. 

Pray youleaue vour courtefie^good Moun^eur;^^ 

^ajy.What^s your wil ? 

CI0. Nothing good Mounfieur^ but to heipe Caualery 
Cohfib to fcratcht I muft to the Barbers Mounfieur^ for 
me-thtnkes I am maruailous hairy about the face. And I 
am fuch a tender afle, if my haire do but tickle me^ I muft 
fcratch. 

25 71r4« WbatyWilt thou heare fome fome mulick^ my fwect 

loue? 

Cbmte.l haue a rcafonable good eare in muficke. Let vs 
haue the tongs and the bones. 

7ir4.0r fay fweete Loue^what thou defireft to eate. 

C7(nr.Trudy a pecke of prouender; I could mounch vour 

good dry Oaces. Me-tbinkes I haue a great defire to a bot- 
e of hay : good hay, fweete hay hath no fellow* 
j^ TTTn. I haue a venturous Fairy^ 

That (hall feeke the fquirrels hoard. 
And fetch thee new Nuts. 

CloA had rather haue a handfull or two of dried peafc. 
j7 But I pray vou let none of your people ftir me^I haue an ex* 

portion ot flcepe come vpon mt. 

7)rii.Sleepe thousand I will winde thee in my sftmcs. 
Fairies be gone,and be alwaies away# 
4/ So doth the woodbine^the fweete Hooifuckle, 

Gently entwift ; the female luy fo 
Bncings the barky fingers of the Elme. 
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how I loirc thcc ! how I docc on thcc ! 

Snttr Robin ^ocdftlhm^ 
Of •Welcome good Rofin : leeft thou this fweet light 
Her dotage now 1 do begin to pitty. 
For meet'tng her of late behinde the wood, 
Seeking fwecte fauors for this hatefull foole^ 

1 did vpbraid her, and fall out with hen 
For (he his hairy temples then had rounded* 
With coronet of frem and fragrant flowers. 
And that fame dew which fomtimeon the buds^ 
VVas wont to fwell like round & orient pearles ; 
Stood now within the pretty flouriets eies» 
Like teares that did their owne difgrace bcwtile. 
When I had at my pleafure tauntedher. 

And Ihein milde tearmes begd my patience^ 
I then did askeof her, her changeling childc. 
Which ftraight (he gaue me^and her Fairy fent 
To beare him to my Bower in Fairy Land. 
And now I haue the boy ,1 will vndoc 
This hatefiill impcrftftion of her eies. 
And gentle Ptiekf^ uke this transformed fcalpe^ 
From off the head of this ^/fthenum fwaine; 
That he awaking when the other do^ 
May all to %/ttbins backe againe repaire^ 
And thinke no more of this nights accidents. 
But as the fierce rexation of a dreame* 
But firft I will relcafe the Fairy Qjieene. 
Be as tho$fW^W(nn to 6e ; 
Sec 44 thoft WAJt wont to fie. 
Di4ns lmi,ef (^itfidspwer^ 
Ihuhfuehfrrcednd hleffedfomr. 
Now my 7V^^*^wakeyou,my fweeteQueenc, 

TituMy 0^tf«>what vifions haue I feene ! 
Me-thought I was enamored of an Affe. 

Of.Ihcrc lies your louc; 
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7f^«How ctinc thcfc things to paffc ? 
Oh,how mine cics dotb loathe this vifagc no^ft ! 

O^.SilcDce a YthWe.Rptm take of this bead ; 
7i/4iri«<,mtt(icke caU,and ftrike oiore dead 
Then common fleepe; of all thefe, fine the fenfe. 
71r4.Mu(icke,bo muficke/uch as charmeth fleepe. 
Hf*. When thou vrak^.with thine owne fooles eic$ peep. 
O^^Sooodmufick ; come my Qgeen, take hands with me 
And rocke the ground thereon thefefleepers be. 
i9o\v thou and I are new in amiw, 
And will CO morrow midnight^kriemnly 
Dance in Duke Tbefim houle triumphantly. 
And Meffeit to aH fairc pofterity. 
There fliall the paires of faithfull Louers be 
y Vedded,with Ttefesu^M in iollity« 

JE^.Fairy Kmg.aitend and marke» 
I do heare the morning Larke. 

O^.Then my Qgeene in filence (ad^ 
Trip we after the nights (hade ; 
V Ve the Globe can compare foone. 
Swifter then the wandrmg Moone, 

77^4. Come my Lord,and in our flight. 
Tell me how it came this night> 
That I fleeping heerc was founds 
With thele mortals on the ground* Exemt^ 

Enter ThefemimdM bis trsme. PFinde homes. 

Tbef. Goc one of y ou^finde out the Forrefter, 
For now our obferuation is perform*d ; 
And fincc we hauc the vaward of the day, 
106 My Loue flull heare the mufickeof my hounds. 

Vncouplein tlic Wefteme valley^let them go ; 
Difpatch I fay^d finde the Forrefter. 
We will feirc Quecne,vp to the Mountaines top. 
And marke the muficall confiifion 
Of hounds and eccbo in coniun^on. 
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HtfX was wicb Hercules and Cddmw once^ 
When in a wood of ^recte they baved the fi^e 
With houndt of Sf^ru ; neuer dici I heare 
Such gallant chiding*For befides the groues. 
The skies^che fountaines,euery region neece^ 
Seeme all one mutuall crv J neuer heard 
So muHcall a difcord^fucn fweete thunder. 

TbifMy hounds are bred out of the Sfmtdn ktnde. 
So flew'djfo fauded^and their beads are hung 
With eares that fweepe away the morning dew, 
Crooke kneed.and dew-lapt«Uke Tbefatum Buls, 
Slow in purfuite,but matcht in mouth like bels^ 
Each rnder each. A cry more tuneable 
Was neuer hoUowd to^nor cheered with home^ 
In CreetCtin Spdrtd, nor in Tbeffkly ; 
ludge when you heare.6ut foft^what nimphs aretbefe? 

EgemMy Lord^this is my daughter heereaflecpe^ 
And this Ljfimder^ihisDcmtirim i$. 
This Heli9$4,oUcNedars HebM, 
I wonder of this being heere together* 

T^.Nfo doubt they rofe vp early»to obfeme 
The right of May ; and hearing our intent. 
Came heere in grace of our fofemnity. 
But fpeake Egi$u^$ not this the day 
That Hermid (hould giue anfwer of her choyfe t 

S^iHi.lt is, my Lord. 
Th.Go bid the huntfmen wake them with their homes. 

Sbottf within Jtbej^ sUflitrt vfJVind$hm$es. 
Tbif.Gooi morrow friends : Saint Vakmine is paft. 
Begin thefe wood birds but to couple now ? 

Z^f.Pardon^my Lord. 

ThefA^tzy you all ftand vp. 
I know you two are Rtuall enemies. 
How comes this sentle concord in the world. 
That hatred is fo mre from ieaiouiie. 

To 
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A Midfommer ni^ts Dream t. 

To fleepe by hacc»and fcare no enmity. 

Lyf.yiy Lord J (hall reply amazedly, 
Halfe fleepe»balfe waktng.But as yet, I fweare^ 
I cannot truely fay how Icanie here. 
But as I chinke (for truely would I fpeake) 
And now I do bethtoke nie» fo it is ; 
I came with HtrmU hither .Our intent 
Was to be gone from AAims, where we might be 
Without the perill of the Atbiinim Law. 

E^«.Enoogh»enough my Lord : you haue enough ; 
I beg the Ltw^the Law^vpon his head : 
They would haue ftolne tway^they yio^\AJ)imnrim9 
Thereby to haue defeated you and me : 
You of your wife^and me of my coofent ; 
Ofmy confentf that (he (hould be your wife* 

DemMf Lord^faire Hibn cold me of their fteakb. 
Of this their purpofe hither^to this wood. 
And I in fury hither followed them ; 
Faire Hiiifta,m fancy followed me. 
But my good Lord J wot not by what power 
(But by fomepower it is) my loue 
To Hermid (melted as the fnow) 
Seemes to me now as the remembrance of an idle gaude. 
Which in my childehood I did dote vpon : 
And all the (aitKthe t ertue ofmy hearty 
The obieft and die pleafure of mine de. 
Is onel V H^/!m«*To hert my Lord, 
Was I bethroth*d»ere I fee Hermia^ 
But like a iicknefle^did I loathe this food, 
Butasin heakh^come to my natorall tafte. 
Now do I wi(h it^loue it^long for it. 
And will for euermore be true to it« 

TlNf/IFaire Louers,you are fortunately met ; 
Of this difcourfe^we will heare more anon# 
££^w, I will ouerbeare your will 1 

G For 
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For in theTctnpIc,by and by with vs, 

Tbefc couples (hall eternally be knit. 

And for the morning now is fomeching wome» 

Our purposM hunting (hall be (et afide* 

Away, with vs to tAtbens ; three and three. 

Wee 1 hold a feaft in great folemnicy* 

Come Hiff9t$t4. £dr« 

Demc. Thefe things feeme finall and TndsAingutAiable, 
Like farre off mountaines turned into Clouds. 199 

ff^.Me-thinks I fee thefe things with parted eie. 
When euery thing feemcs double. 

HiiSo me*thtnkes : 
And I haue found 7)nmirim,Vkc a iewell, 19s 

Mine owne^and not mine owne» 

2>#i99.Areyoufure 
That we are awake fit feemes to me» 
That yet we fleepe,we dreame J>o not you thinkc^ 197 

The Duke was heere^nd bid vs follow him f 

H<r* Yea, and my Father. 

Bel.hnAHimliiA. 

Lyf.SxiA he Did vs follow to theTemple. 

Dim.VJYij then we are awake ; let's tollow bim^and by 
the way let vs recount our dreames. Exitm 

C/^. When my cue comes.call meiand I will anfwer. My 
next is,moft faire P^dmuiBey ho, p€t€r Qt^ttc$ ? Fb^e the sv 
bello wes-mender ? Sftpttt the tinker ? Simt^ttg i Gods my 
life \ Stolne hence» and left me afleepe / I haue had a moft 
rare vilion J haue had a dreame,paft the wit of man, to (ay, 
what dreame it was* Man is but an Aire,if he go about to t^s 
expound this dreame, Me-thought I was, there is no man 
can tell what. Me*thoueht I was, and me*thought I had« 
But man is but patcht a toole,tf he will offer to lay, what 
me-thought I had. The eie of man hath not heardjthe eare 213 
of man hath not feeiic^ mans hand is not able to tafte, his 
tongue to concciue,nor his heart to report, what my dream 

was. 
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was. I will get Petir Quince to write a Ballet of this dream^ 
itfhzllhc c^lVdVotromes Dredmi, becaufeithach noboc« 
come s and I will (tng it in the latter end of a play^ before 
die Duke. Peraduencure^to make it the more gracioas^ I 
(h all fing it at her death, Exit^ 

Snter Qj^tice^ FttUi/Tbisbie, dndthi rMU. 
QuinMtiUC you fenc to Botumes houfe ? Is he come home 
yet? 

PImiMc cannot be heard of. Out of doubt hee is tranf- 
ported. 

Tbif.K hecome not, then the play is mard. Itgoesnoc 
forward,dothtt2 

QfOn* It is not pofltble : you haue not a man in all %/f^ 
tbfffs.zhlc to difcharge Pirdmusbut he. 

Thif. No^hehath timply the beft wit of any handy-crafc 
man in Athens. 

j^if«v. Yea.and the beftperfon coo^and he isa veiy Para- 
mour,for a fweete voyce* 

Thif. You muft fayJ?aragon. A Paramour is (God blefTe 
vs) a thing of nought* 

cffter Snug the lujner. 

Snug^ M afters,the Duke is comming from the Temple, 
and there is two or three Lords and Ladies more married. 
If our fport had gone for ward^we had all beene made men. 

Thif.O fweete bully 'Bettome : thus hath he loft lixpence 
a day^durine his life ; he could not haue fcaped fixpence a 
day. And the Duke had not giuen him fixpence a day for 
playing Pirdmue, lie be hang'd! He would haue deferued 
it.Sixpence a day in P/r^nfMi^or nothing. 

Snter 'Botteme. 
ir^r. Where are thcfe Lads i Where are thefe hearts f 
Quin. BottomCf 6 moft couragious day ! O moft happy 
houre! 

G a Bo^. 
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Bh. Mafters, I acn co difcourie wonders ; buc aske mce 
not whacFor if I cell you, I am aoc true jtibmutft.l will eel 
you euery thing right as ic fen out* 

i^^Let vs heare^fweete Bottomi. 

Bat, Not a word of me : all chat I will cell you,is, that 
the Duke hath dined. Get your apparell together^ good 
ftrings to your beards,new ribbands to your pumps^meete 
prefently at the Palace, euerie man looxe ore his part: for 
the (hort and the long is»our play is preferd* In any cafe let 
Tbufy haue cleane linnen t and let not him that plaies die 
Lion^paire his nailes, for they (hall hang out for the Lions 
clawes.And moft deare Actors, eate no Onions, nor Gar* 
licke ; for we are to vtter fweete breath,and I do not doubt 
but to heare them fay, it is a fweete Comedy. No more 
words: away,goaway. 

EntirTbefem, H^pcSta^amlPbiUftriUe. 

Hip. Tis ftrange my TbefhUfthzt thefe louers fpeake of« 
TM.More ftrange then true.I neuer may beleeue 
Thefe anticke faUes,nor thefe Fairy toies, 
Louers and mad men haue fuch feething braines. 
Such (haping phanufies.that s^rehend more 
Then coolereafoneuercomproiends* 
The Lunaticke,the Louer,and the Poet, 
Are of imagination all compaft. 
One fees more diuels then rafte hdl can hold ; 
That is thenuidman.The Louer,all as franticke. 
Sees ffelins beauty in a brow of Sgtft. 
The Poets eie in a fine frenzy rolltng,doth glance 
From heauen to earth,firom earth to heauen. 
And as imagination bodies forth the formes of things 
Vnknowne ; the Poets pen tumes them to (hapes. 
And giues to airv nothing,a locall habitadon. 
And a name.Sucn trickes hath flrong imagination^ 

That 
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That if it would but apprehend fome ioy, 
It comprehends fome Dringer of that toy. 
Or in the night,imagining fome feare. 
How ealie is abulh fuppos'd a Beare? 

Hip.But all the ftory of the night told ouer. 
And all their mindes transfigured fotogether» 
More witnefleth than fiuicies images. 
And growestofomethingofgreatconftaney; 
But howfoeuer^ftrange and admirable. 

Snttr totter t : Lyfimder^ Demetruu, Herm$4^and Hcli$$4b» 

Tbef* Here come the louers/uU of ioy and mirth : 
loy, gentle friends, ioy and ftefl) daies 
Or loue accompany your hearts. 

L/P More then to vs^waice in your roiallwalkes, your 
boord^yourbed. 

Thejl Come now, what maskeS) what dances fhall wee 
haue. 
To weare away this long age of three houres^ 
Betweene or after fupper, and bed-time ? 
Where is our vfuall manager of mirth ? 
What Reuels are in hand ? Is there no play. 
To eafe the anguiQi of a torturing houre ? 
Call Pyiofir^e. 

PbUo^ Hcerc mighty Tbefetu^ 

Ttpir/ISay^whatabridgfticnt haucyou for this euening.' 
What maske^what muficke ? how fhalt we beguile 
The lazie time^if not with fome delight ? 

PW. There is a briefc^ho w many Iports are rife. 
Make choife of which your Highocffe will fee firft. 

Tbcf The battell with ihe Castaurs to be fung 
By an Atbenum Eunuch,to the Harpe, 
Wee'] none o{ thatThat hauel tolde my Loue, 
In glory of my kinfman Hercsiles. 
The riot of the tipfie Bacbanals^ 

G 3 Tea. 



Digitized by 



Google 



53 



V.i. 



A Midfommer nights Drcame. 

Tearing the 7i&r/fr«4« finger/m their rage ? 

That is an olde d«uice ; and it was plaid, 

When I from Tbebts came laft a Conqueror. 

The thrice three Mufes^mourning for the death 

Of leaming,late deceaft in bcggerjT* 

That is fome Satire keene and critically 

Not forting with a nuptiall ceremony. 

A tedious briefe Scene of young Pirdmus^ 

And his Loue Thuty ; very tragicall mirth ? 

Merry and tragicall i Tedious and briefe ? That is hoc Ice, 

And wondrous ftrange Snow. How (faall we finde the con* 

cord of this dtfcord i 

Pbilo.K play there is,my Lord,fome ten words long, 
Which is as briefe^ as I haue knownea play; 
But by ten words^my Lord>it is too long ; 
Which makes it tedious.For in til the play. 
There is not one word apt»one plaier ntted. 
And tragicaU,my noble Lord/it is : for Piramm 
Therein doth kill himfelfe* Which when I faw 
Reheard J muft.confefle, made mine eies water ; 
But more merry teares the paifioo of loud laughter 
Neuer died. 

Tfcr/r What are they that do play it ? 

P^^<^.Hard handed men|that worke in Athtnsh^tt^ 
Which neuer labour*d in their mindes till now ; 
And now haue toyled their vnbreathed memories, 
With this fameplav,againft your nuptiall. 

Tbef.hnA we will heare it* 

7iri*No,my noble Lord^it is not for you.I haue heard 
It ouer,and it is nothing^nothing in the world ; 
Vnleflcyou can finde fport in their intents^ 
Extremely flretcht,and cond with cruell paine, 
Todoyouferuice* 

T%efA will heare that play .For neuer any thing 
Can be amifle^when fimplenefle and duty tender it* 

Goe 
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Got bring them inland take your places^Ladics. 

Hif\ loueoot to fee wretchednefle orecharged j 
And duety in his feruice perifhing. 
Thef. Why gentle fweete^you (hall fee no fuch thing. 

90 Hif. He faiesi they can do nothing in this kinde. 

T^NT.The kinder we^to giue them thanks for nothing* 
Our fport (hall beyto take what they miftake .• 
And what poore duty cannot do^noble refpe^ 

94 Takes it in might^ot merit. 

Where 1 haue come^great Clearkes bauc purpofed 
To greete me with premeditated welcomes ; 
Where I haue (eene them (hiuer and looke pale^ 

99 Make periods in the midft of fentences^ 

Throttle their praftizM accent in their fearesj 
And in concluuon^dumbly haue broke ojfF^ 
Not paying me a welcome»Truft me fweete. 
Out of this (ilence yet J pickt a welcome : 
And in the modefly of tearefuU duty, 
I read as much^as from the ratling tongue 
Of fancy and audacious eloquence. 

106 Lone therefbre,and tongue-tide (implicity^ 

Inlcaft.fpeakemoftyto my capacity. 
PhiUSo pleafc your Grace^the Prologue is addreft. 
JDi^^.Let him approach. 

Enter tbcPrologUi. 
Pro. If we offend, it is with our good wilL 
That you (hould thinke^we come not to offend. 
But with good will. To (hew out fimple skill. 
That is the true beginning of our end* 

114 Confider then, we come but in dcfpigbt* 

We do not come,as minding to content you^ 

Our true intent is. All for your delight, 

V Ve are not heere.That you (hould here repent you, 

Hi * The A Aor s are at hand ; and by their fliow^ 

You (hall know a1l,that you are like to know. 
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Tl&ij/^This fellow doth not ftaad vpon poiAu. uo 

Ljjl He hath rid his Proiogue> like a rou^h Cole : hee 
knowes not the ftop« A good morall toy Loxai It is not e« 
nou^h to rpeake,bttt to fpeake true. 

fXj^.Indeed he hath plaid on this Prologue, like a childe #24 
on a Recorder,a found^but not in gouemment. 

TbefMxs fpeech was like a tangled chaine ; nothing iro- 
paired^but aU difordered. Who is next ? 

EntiT fjramm and Tiutf, fVdU, MooHe-flfmc^trnd Ljmt, 
Vrclogtu. GentleSy perchance you wonder at this flioWj n9 

But wonder on^tiU truth make all things plaine# 

This man is PirdmmjSyovL would know ; 

This beautious lAdy^itfy is certaine. 

This man with lyme and roughcaft, doth pre(cnc rja 

WalUthat Vile wall, which did thefe louers funder s 

And through wals chinke (poore foules) they are content 

To whifper. At the which^ let no man wonder. 

This nun^with Lanthome^dog,and bu(h of tbome^ ijd 

Prcfcnteth moone-(hine.For if you wtUknow, 

By moone*(hine did thefe Louers thinke no fcome 

To meece at I^intu toombe^there^there to wooe : 

This grizly beaft (which Lyon hight by name) t4^ 

The trufty Thufy, commingfirft by nighty 

Did fcarre away,or rather did affright ; 

And as (he fled,her mantle (he did fall ; 

Which Lion vile with bloody mouth did (iaine. 144 

Anon comes Pxr^mMr^fweete youth and tall^ 

And findes his trufty TbUbks Mantle flaine ; 

Whcreat,wich blade.with bloody blamefiill blade. 

He brauely broacbt his boiling bloody breaft, <#« 

And 7&ari^,tarrying in Mulberry (hade, 

His dagger drew.and died.For all the r^. 

Let Ljott^ tJUowe-jbim^ fF>ff,and Louers twatne^ 

At large difcourfe*while here they do remaine. 75? 

Tbef. 
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A Midfommcr nights Dreamc 

T%if. I wonder if the Lvon be to fpeake. 

Utme^o wonder^y Lord: one Lion ouy when many 
AlTes do. 

Exit Lytm, Thisbj, imi M^pne^ine. 

TkiJxi this fame Interlude it doth befall^ 
That I,onc Fiftte (by name) prefenc a wall : « v^ 
And fuch a wail^at I would haue you tbinke. 
That had in it a crannied hole or chinke : 
Through which the Loucts,Pir4mm and Tbisfy^ 
Did whifper often^rery fecretly. 
This loroe^this roughcaft, and this ftonedoth (how. 
That I am that fame wall ; the truth is fo« 
And this the cranny is>right and (inifter^ 
Through which the fearefoll Louers are to whifper. 

Thif. Would you deftte lime and haire to (peak better / 

Dpsf$e. It is the wtttieft partition, that euer Ihearddif- 
courfe,my Lord. 

7Uf. Piramui drawes neere the wall^iilence. 

Pir.O grim lookt night^d night with hue fo blacke, 
O night, which euer art»when day is not : 

night, dnight^alacke^alacke^alacke^ 

1 feare my 7lf/^«f/promife is forgot* 
And thou 6 wall, 6 fweete,d louely wall. 

That (lands betweene her Fathers ground and mine^ 

Thou wall, 6 waU,6 fweete and louely walli 

Shew me thy chinke^to blink through with mine eine. 

Thanks courteous wall Iom (hield wee well for this. 

But what fee I ? No Thhly do I fee, 

O wicked wall,through whom I fee no bliffe^ 

Curft be thy ftonestfor thus deceiuing me* 

Tbef. The wall me-thinks being feniible,(hould curfe a- 
gaine. 

PKNo b truth Gtjtic (hould notDecri^bfg me. 
Is Thirties cue ; (he is to enter now,and I am to (py 
Her through the walL You (hall fee it will fall 

H Pat 
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pK as I cold you $ yonder (he comes. Etrnr Thistk^ 

Tbif. O w^l^full often haft chou beard my mooes. 
For parting my faire PiramHi.md roc« 
My cherry lips haue often kift chy ftoncs ; 
Thy ftoncs with lime and haire knit now againe. 

PjTd. I fee a voice ; now will I to the chinke. 
To fov and I can hearc my Tbistics face, Tbishj ? 
jiifMy Loue thou arc^my Loue I thinkc. 
Pr.Thinke what thou wilt,I am thy Louers grace 
And like LinuuuUr^wi I trufty ftilU ^ 

7t^#^ And I like ffetimXill the faces me kill« 
Pir.Not Sbuffdm to Pr$crm;wt% fo true. 
Tbsf As Sbrfdifu to Tr^crm^l to you« 
T^.O kiffe me through the hole of this vile wall. 
Tbip^ kiffe the wals holejootyour lips at all. 
J'ir. Wilt thou at ITmnks tooo^ meece me ftraightway } 
T^TTide life^t ide deathj come without delay. 
|P42.Thus haue I WM^my part difcharged fo; 
And being done^thusr'4J[away doth goe. 
Pi^Now is the Moon vfed betweene the cwo neighbors. 
J>^i»^.Noremedy,my Lord, when wals are fowUftiU, to 
heare without warning* 

DMTci&.This is the ffllieft ftuffe that ere I heard« 
Di^.The beft in this kinde are but £badowes, and the 
worft are no worfe/if imagination amend them. 
DHUbM muft be your nnaginatton th<»«and not theirs. 
Di^.Ifwee imagine no worfe of them then they of them- 
felues,they may pafle for excellent men. Heere come two 
noble beafts^ in a man and a Lyon. 

EmirLj9H4mi tM^am-jbim, 
Ly^.Yo^ Ladies, you (whofe gentle hearts do feare 
The fmalleft monfttous moufe that creepes on floocei) 
May now perchance^both quake and tremble heerc. 
When Lyon rough^io wildeft rage doth roarc. 219 

Then know that l,tsSinig theioyner am 



Digitized by 



Google 



V.i. 



§8 



725 



229 



»JJ 



237 



'4' 



^4S 



'49 



'53 



=flB: 



A Midfommer nights Dreamc, 

A Lyon fcU^nor clfe no Lyons daaimc. 
For if I Oiould^as Lyon come in ftrtfet 
Into this place/wcrc pitty on my life* 

D$J(s.h very gentle beaft»and of a good confeience* 

Deme^[)^z serj beft at a beaft,my Lord^thac ae I (aw* 

Lyfr[\\\% Lyon it a very Fox for his valour* 

^Dukf.lxvLC^^XiA aGoofe for his difcretion* 

De^ot fo my Lord.For his valour cannot carry his di(^ 
cretion ; and the Pox carries the goofe. 

2>i4»f • His difcretion I am fure cannot carry his valour* 
For thcGoofc carries not the Fox.It is well ; leaue it to his 
difcretion,and let vs hearken to the Moone*^ 

MoMi.This lanthome doth the homed Moone prefenc. 

DemeMt (hould haue wome the homes on his head. 

Dffl^.He is no crefcenCyand his homes are inuifible, with- 
in the circumfoence* 

M^mi. This lanthome doth the homed Moone prefenc, 
My felfe^die man ithliioone do feeme to be« 

D9ikf, This is the greateft error of all the reft ; the man 
fliould be put into the Lantborae« How is it elfe the man 
i*th Moone ? 

DemMt dares not come there for the candles 
For you (ee^t is alreadv in fnuffe. (change* 

Dmcb.l am weary otthis Moone ; would he would 

BtJkg.lt appeares oy his fmall light of difcretion, that hee 
is in the wane : but yet in curtefie»in all reafon^we muft ftay 
the time* 

Lyfmi. Proceed Moone* 

M^emctiM that I haue to fay^is to cell you^tbat the Lan- 
thome is the Moone $ I»the roan in theMoone^thisthomc 
bufli,niy thomebu(h^and thisdog,my dog« 

Dime. Why all the(e (hould bee in the Lanthome: for 
they are in the Moone*Buc filenc€»heere comes Tbisty. 
« _: ^„ . — ^ — "a^ir 715**r«^- - 
T'Jr.This is old Nbiiit coomb : wher*smy loue ? l^.Ott 
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A Midfommer nights Dreame. 

2>m. Well roard Lyon. 

2)^f.WcIlrunoe TAix^^. 

Butch. Well (h/^ jne ^iww. 
W'uhagoodgrace* 

2)ii« V- Well mouz'd lytm. 

Dnn.Knd then came PitMrnm. 

Ljf.hxid To the Lyon vanifhc. 
Enter Pimmsii. 

PjrSYtettc Moone J thank thee for thy funny beames^ 
I thankc thee Moone/or (hiningnow fo bright* 
For by chy gracious,golden, glktcringbeaines, 
I iruft to take of trueft Tbis^ie fight. 
But ftay •• 6 fptght I but inarke,poore knight. 
What dreadfull dole i$ here? 
Eyes do you fee ! how can it be ! 
O dainty ducke. 6 deare ! 
Thy mantle good, what ftaind with blood ? 
Approach ye Furies fell, 
O fates come,come,cut thred and thrum, 
Quaile,cru(h, conclude^and quelU 

2)i^.This pafHon^and the death of a deare friend would 
goe necre to make a man looke fad. 

D<^rl».Be(hrew my heart.but I pitty the man. 
Pir.O wherefore Nacure,didft thou Lyons frame { 
Since Lyon vilde hath heere deflour'd my deare; 
Which is^nopo, which was thefaireft dame 
That liu'd^that lou*d,that lik't,that look*t with cheere« 
Come teares confound^out fword and wound 
Thepapof ^r^witfi: 
I,that left pap.where heart doth hop ; 
Thus die I,thus,thus,thus. 

Now am I dead^now am I fled^my foule^isin the sky. 
Tongue lofe thy light,Moone take thy flight. 
Now dye,dye,dye,dye>dye. 

Dtm.lio Dieibut an ace for him ; for he is but one. 
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A Midfommers nights Dreamc. 

LyfLcffe then an ace man.For he i$ dead^hc is nothing* 

Dftkf. With the hclpc of a Surgcon»he might yet rcco- 
uer and proue an afTe. 

7)tiichMo}N chance Moone-fliine is gone before? 
Thfstjf comes backe^and findes her Louer» 

Dtikf.Shc will finde him by ftar Jtghc, Here (he comes^ 
and her ptflion ends the play. 

2)i»r.Me.thinkcs (he (hould not vfe a long one for fuch 
a fffdrntu : I hope fhe will be briefe. 

Dem. A Moth will tume the ballance^ which Pir^imm, 
which Thislne is the better •• hee for a man^ God wamd vs ; 
(he for a woman^God bleife vs. 

Ljf. She hath fpied him already ,with thofe fweete eies. 

Dem.hnA thus (he meane$^t/M^il»r. 

Tb'$f. Afleepe my Loue t Wbat^dead my Done ? 
O VfTdmui arife^ 

Spcake^fpeake.Qjiite dumbe ? Dead^dead ? A toombc 
Muft couer thy fweete cics. 
Thefelilly lips,this cherry nofe^ 
Thcfc yellow cowflip cheekes 
A re gone,are gone ; Loners make mone : 
His eyes weregreene as Leekes. ^ 
O (sfters three^comc^come to me^ 
With hands as pale as milke. 
Lay them in gore»finceyoa haue (hore 
With (heeres,his thred of filke. 
Tongue not a word«come trufty fword. 
Come blade^my breaft imbrew : 
And farwell friends^thus Tbisf keois ; 
Adieu, adieu,adieu» 
Difi^.Moone-fbine and Lyon are left to bury the dead. 
DameAAnd Wall too 

lyon. No, I aflure you the wall is downe» that parted 
theirPathers. Will it pleafe you to fee the Epilogue, orto 
heare aBcrgomask dancc^betweene two of our company ? 

H i JMf. 
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ihikg. No Epilogue, I prsy you ; for your play needi no 324- 

excufe« Neucr cxcufc ; for when the players are all dead, 
there need none to be btamed. Marry,it he ihac writ it|had 
plaid PirdrntUf and hangM himfelte ixxThUtks garter^ h 
would haue beene a fine Tragedy : and (b it is uuely ^ and yzt 

▼erynoublydifcbarg*d« Buccome^yourBurgomaskes kc 
your Epilogue alone. 

The iron coneue of rotdnighc hath tolde €welue« 
Louers to bed^tis almoft Fairy time. 33^ 

I feare we (hall out-fleepe the comming mome^ 
As much as we this night htoe ouer-watcht« 
This palpable grofle play hath well begtiii*d 
The heauv gate of nighit«Sweet friends to bed. 33^ 

A fortnight bold we this folemnity. 
In ni ghtly Reueb»and new ioUity . Bxum. 

Enter ^Puekg. 
Tacks Now the hungry Lvont rores* 
And the Wolfe beholds tne Moone % 34^ 

Whilft the heauy ploughman fnores. 

All with weary taske fore-done. 

Now the wafted brands do gloWj 

Whilft the fcritdwowle/critching loud^ J44^ 

Puts the wretch that liesin woe^ 

In remembrance of a (hrowd. 

Now it is the time of night. 

That the grauesisU gaping wide^ 34^ 

Eucry one leu forth his fpright* 

In the Churchway paths to glide* 

And we Fairies,tbat do mnnne* 

By the triple Aiffpiirr/teame, 352 

From the prefence of the Sunne^ 

Following darknefle like a dreame« 

Mow are notiicke ; not a Moufe 



Shall difturbe this hallowed houfe. 
I am feat with broome before^ 



35^ 
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j5i To fweepc che duft behiode the doorc. 

Enter King dndQmne ^ft^iiriesj^ith their trnine. 
O^.Through cheboufe giue glimmering lighc^ 

By the dead and drovr(ie fier, 

Euery Blfe and Fairv Tprigbt, 
z62 Hop as light as bird from brier^ 

And this Uitty after me^Sing and dance it trippingly. 
T/M.Firft rdiearfe this fong fay roate^ 

To each word a warbling note. 
j66 Hand in hand^with Fairy grace; 

Will we fing and bleffe this place. 
O^.Now tntill the breake of day^ 

Through thishoufe,each Fairy ftray. 

To the beft bridc^bed will we. 

Which by vs (hall blelTed be : 

And the iflfue there create^ 

Eaer (hall be fortunate: 
374 So (hall all the cooples three^ 

Euer true in louing be : 

And the blots of Natures handj 

Shall not in their iflue (land« 
j7^ Neuermolejhare4ip»norfcarre^ 

Nor markeprodigioua^fuch as are 

Defi^ifed in natiuity^ 

Shall vpon their children be. 
3^2 With this field dew confecrate^ 

Euery Fairy takehisgate^ 

And each fcuerall chamber blefle, 

Through thisPalace^withfwcetepeace^ 
sS6 Euer (hall in fafetvrefti 

And the owner ot it bleft« 

Trip away,make no ftay ; 

Meetemeall»bv breake of day. Exmit. 

Rehn. If we (hadowes haue offended^ 

Thinkebttt this (and all is mended) 

Thai 
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A Midfommer nights Dream 

That youhaue bat flumbred heere^ 
While chisyifions did appears 
And this weakc and idle theame^ 
No more yeelding but a dreacne, 
Gentles^donot reprehend* 
Ifyou pardon^iive will mend. 
And as I am an honeft Ptfckf^ 
If we haue vneamed Iucke> 
Now to fcape the Serpents tongue^ 
We will make amends ere long ; 
Elfe the Pucks « 'jf^ <^U. 
So good night vnto you alL 
Giue me your hands^lf we be friends, 
And 7!^ (ball reftore amends. 

FINIS. 
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